Return of the poet
On the way to redemption

Before I saw this film today, the interesting genesis of the film drew my attention. On the 160th anniversary of the birth of Serob Levonian, a famous Armenian writer, the director of the film, Haratjun Hačaturjan, ordered a large statue and took it on the journey through his homeland. In the form of semi-documentary, he meets the tradition of this land. Long, static shots, sometimes followed by low, restless music sequences, reflect the power of this rich and various tradition and history, and the marks that it made on the people. These shots make a beautiful contrast with dynamic scenes of dances, plays and rituals. Through repeatedly stressing the details like a human hand, stones, fire and all forms of human movements, I felt like he wants to make an hommage to human labor and to the power of nature generally. But why is he carrying the statue through the land? Is it only about honoring? It seems to me that everyone in this film is on the way to redemption. The making of the statue like possible redemption is emphasized by repeating the music sequence of the last part of Requiem – Agnus dei, miserere nobis. But in the last, powerful scene where the statue is forgotten and covered by snow, I can conclude that the journey to the redemption is not over, or even that the redemption will never be found.  
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