Who is Bozo Texino?

For 16 years the director Bill Daniel traced down the hobo subculture, a world that evolves itself between the railroads and freight trains of the Western USA with the tramps jumping on trains and traveling along where the track leads them. At the end of his project, Daniel ended up with a huge amount of footage which he pieced together to a collage of different times and places. In the center of the film, which Daniel considers best described as a comic book, is the cult graffiti of Bozo Texino as Daniel follows it back to its historical origins. The hunt is mediated by a patchwork of interview pieces and landscape pictures with the trains as a decisive motif and a special focus on the different graffiti. They are not just personal signatures but rather a kind of communication between the dispersed hobos as an identification sign beyond the world of authority and responsibility. Daniel’s choice of using the 8mm camera while traveling along with the tramps gives the film an impression of intimacy and authenticity as if the portrayed people would tell their personal experience directly to the spectators showing them how to draw their special graffiti. 
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