Return of the poet

Will art save us?

It's hard not to think of Andrej Roubliev, while watching Return of the poet, Harutjun Hacaturjan's first feature. Indeed, if it's true that the movie (better to say, its second half) is, as the director said, about Armenian people, its culture and its tradition, the references to Tarkovskij's masterpiece are pretty evident. Nor to mention the scene that lies almost at the end of the movie, with the erection of the bell, the first part of the film clearly stresses the function and the importance of art in the society and in people's life. The beginning seems to state that human beings are limited: the mist, the vapor of the explosions and a hole in a rock (the same we'll see again later, when the presence of the statue will »free« the people, then able to pass through it) obstruct a complete perception of things; in the same way, when the sculptor begins to work on the model, we're not allowed to see him completely, but we just get details of her feet and, particularly, of his hands. So he's proposed not as a man, but as an artist, and his creation seems to be a way to reach a higher being. And here comes another peculiarity of the movie: his vertical tension. The camera often looks for the sky (notice the scene, still at the beginning, when it goes up 'till getting in the frame the cross on the top of the church), and it's meaningful that the features of the statue itself take a sharper shape as the sight moves up, towards the face. Besides, the statue is used as a keystone to set up the spaces and therefore the relations; Hacaturjan often rejects horizontal frames, preferring slanting ones: the statue dominates over the people, but, as we can see in the wide frames, is still something alien to them. So, art can raise men beyond their limits, yet remains something alien to their nature.
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