WHO IS BOZO TEXINO?

PURE AMERICA D.O.C.
It is a travel into the heart of a different America, such a journey back through the American History. It is the rediscovery of a lost culture rising up from the idea of another and pure America. The concept is explained from travelers' point of view observing real world from a van's slit, the semi-subjective shot shows a stainless landscape, as a run through History of Cinema: the western's scenery, a quite avant–gardistic editing, and a »cinema verite'« aesthetics. Their point of view is just moving like the train they are in, a sense of free instability and deep subjectivity. The Hobo culture is this, re-conquers, or better, keeps the open space and a primordial way to be men. The 16 mm camera, the handiness is not only a choice of comfort, that allows the author to be as free as a tramp. Hobo culture is a figurative one. Film focuses on the images drawn in the wagons, that is a sort of mythical claim to the rock paintings, a symbol of archaic culture which can understand the difference between freedom and slavery yet. It is also a cinematographic approach, when the pictures are presented in a series during the train run; it's just the film frames which succeed each other making the movie. Film and figures run in parallel, the key-image is the American flag covered with Hobo paintings. The story has the rhythm of the graphic novel, the camera takes care of Hobo graffiti and shows them to us as symbols of the real meaning of American idea, without original sin.
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