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Hvala moštvu za obuditev pomena besede prostovoljstvo in – akcija!
introductions

We accepted the Film Festival Isola Cinema – Kino Otok as a challenge and an opportunity. Izola is a rapidly developing tourist town. As the number of tourists is increasing every year, there is more need for cultural events in our town. The project of organising the festival of films from Africa, Asia, Latin America and Eastern Europe is a special challenge for our organisation (Centre for Culture, Sport and Events), which organises more than 100 events each year. In the community of Izola we accepted the opportunity the festival brings. We will support it financially and we will also help with the organisation, because we believe that the Isola Cinema – Kino Otok project will be a success. I wish that the festival will take on our Mediterranean spirit and that the visitors will be able to see and feel all the magic of the films screened at the festival.

We will be happy to have you as our guests and we hope that you will leave our town with a wish to come back. 

The Mayor,

Breda Pečan

Only two years ago I was loafing around ...

It happened fast. Only two years ago I was loafing around at the Motovun film festival, thinking how great it would be if we too had something like that. Or even something better ... But since I'm a guy who doesn't carry out ideas all too often I decided to get me a cappuccino, light a cigarette and then we'll see.

And so, my Beti and me were sipping our coffee and puffing on our cigarettes, and soon Vlado came along.

He's the one!, I thought, he loves films and besides he's always wandering around foreign festivals, why wouldn't he make one of his own, a domestic one? Then he would have a place where to wander.

In Tolmin, said Beti. For example, added Vlado and I.

So we began a conversation and soon the matter was settled. A few months later we showed up at the office of the mayor of Tolmin, happy and convinced that the mayor would be happy too. But he wasn't. His adjutant, who later turned out to be the head of local tourist organisation, seemed even somewhat angry ...

And since we aren't without pride and strong emotions we walked out of the office and said to ourselves: Let's go where they will like us!

And they like us in Izola.

And so we like Izola too.

See you there, then!

Jan Cvitkovič
What do I wish?

In the first place something that probably does not befit the director of the festival in his introductory word: I wish that the festival ended, yes, that it would be over and that I would be freed and would peacefully and slowly count the days of June, July…

But nonetheless I know that in these moments something is being born before my eyes that recently has been mightily filling the vast space behind them. When I think of that I can wish concrete things: a clear and warm sky for the outdoor cinema, many people in the theatre with lively interest in films and present filmmakers, understanding local people, understanding guests, journalists and audience to forgive us our beginners' mistakes (which are of course unintentional), a pleasant atmosphere among all of us who from its very beginning consider the Izola film island ours.

I wish to finish this introduction quickly.

And I wish to thank the team of the festival, a group of people who with their voluntary work fulfilled the greatest wish that I had when I took over the direction of the festival: to show that we have not yet come that damn far that work could be done only for money.

Thanks to Mayor Breda Pečan – for everything.

(And to those who always stand by me.)

And Matija Cerar sings:

I only have one wish,

She has a million wishes,

But I love her and therefore

I would like to fulfil

Her every wish,

Because I would like to fulfil

Her every wish,

I have a million wishes ...

Vlado Škafar

managing and artistic director

innsbruck–izola

Innsbruck-Izola

Zwei Orte, die verschiedener nicht sein können, bekommen durch das nicht kommerzielle Kino eine gemeinsame Bedeutung. Es ist der Beginn einer Freundschaft, die es nicht leicht haben wird, da die politischen Zeichen eine andere Sprache sprechen. Seit dem 1. Mai gehören beide Orte zur selben Wirtschafts- und Wertegemeinschaft, die sich immer mehr von der Welt jenseits der Modernisierung abkapselt. Wir wollen unser Fenster und vor allem die Leinwände der Kinos weit öffnen, um fremden fernen Kulturen eine Möglichkeit zu geben, sich darzustellen.

Dazu brauchen wir solidarische Netzwerke, die uns auch mit einem kleinen Budget erlauben, dieses Fenster so weit es geht zu öffnen, und es braucht Menschen, die mehr oder weniger selbstlos dafür arbeiten. In Innsbruck machen wir diese Arbeit schon 13 Jahre lang. Es ist uns gelungen, die Tourismusverbände miteinzubeziehen und es ist uns gelungen, die lokalen Politiker und Politikerinnen zu überzeugen von der Notwendigkeit unserer Arbeit. Dabei ist es natürlich auch immer wichtig, das Gleichgewicht zu wahren zwischen unseren politischen Absichten und den Rahmenbedingungen unserer Arbeit, die, wie ich eingangs erwähnte, nicht unbedingt für uns sind.

Ich wünsche unseren Freunden und Freundinnen der Kinemathek in Ljubljana einen ähnlichen Erfolg mit Kino Otok-Isola cinema, und wir werden mit unseren Kräften versuchen dazu beizutragen, daß sich dieses neue Festival etablieren kann. Für uns ist es natürlich auch wichtig, unsere Möglichkeiten durch eine enge Kooperation mit Izola zu steigern. Durch eine gemeinsame Logistik der Organisation der Festivals und durch einen regen Informationsaustausch haben wir die Festivals des Jahres 2004 vorbereitet. Wir hatten natürlich großartige Ideen und erst in der Umsetzung wurden wir mit den Problemen vertraut. Aber schlußendlich hängt es vom gemeinsamen Wollen und vom Durchhaltevermögen ab, wie unsere Kooperation sich entwickeln wird. Mittelfristig peilen wir ein gemeinsames Fundraising an, um unsere kleinen, aber schmucken Festivals finanziell abzusichern. Einesreits geht es um einen Austausch von Ideen, aber wichtig ist auch der Respekt vor der Eigenständigkeit der Festivals. Eines steht fest: rote Teppiche haben wir nicht nötig, wir stellen fliegende Teppiche zur Verfügung, um unser Publikum in ferne Länder zu bringen.

Helmut Groschup

Director of International Film Festival Innsbruck

What can a man, a film man, expect from a trip to Innsbruck? 

There was an idea to make our own festival with relaxed atmosphere, you know, really relaxed, not relaxed in a way every festival presents itself but then there is all business. No business for business on our Island Cinema, we said. And no selling of festival hits, instead a serious concept of presenting African, Asian, Latin American and Eastern European cinema with Friends. To promote the films that don't have money but have a heart. But "with friends" was actually the most important. We wanted to have a small number of films and authors for all of them on our Island. Selection followed our hearts; films and authors we have met all over the world had to make them warm. But that was later. 

When I was cruising on the Internet for information about festivals with similar concept, I found out that Innsbruck IFF is just finishing. The next moment I was in my car going 160 to arrive before they close it. I sat in the bar to wait for director Dr. Groschup. I didn't know really what to expect: the picture in the catalogue looked sharp. Well he didn't have time for me, as expected. But then suddenly, he found time and I found that this Dr. in front of his name actually means crazy doctor. We found many common grounds and our hearts. On my way back, going 120, I was thinking of that famous Casablanca line about friendship. And for the first time I was sure that the idea of Island Cinema in Izola will come true.

Innsbruck-Izola Kooperativa is more than partnership – it is touching of souls.

Vlado Škafar

vsebina/contents

trgatev/harvest

Festival's competition section; projected on the big screen at the Open Air

Summer Cinema Odeon on Manzioli Square. Films are competing for the audience's awards, which will assure Slovenian cinematographic (and other)

distribution for the winning film.

mojstri/masters

Selection of the latest works by acclaimed directors from all 'four continents'.

prijatelji/friends

Films freely selected by members ot the festival's international programme board.

posebna priloznost/special occasion

Films accompanying and supplementing the festival's main programme and its guests. Plus a taste of animation.

nove obale/new shores

From Bollywood to Ray: a great retrospective of Indian classical and popular film.

trgatev/harvest

Babica
Babusja

Granny 
Lidija Bobrova

Rusija, Francija/Russia, France 2003  

režija/directed by: 

Lidija Bobrova

scenarij/screenplay: 

Lidija Bobrova

fotografija/cinematography:

Valeri Revič
montaža/editing: 

Tatjana Bistrova 

igrajo/cast:

Nina Šubinová, Olga Oniščenko, Anna Ovsjannikova, Vladimir Kulakov, Sergej Anufrijev 

producent/producer: 

Andrej Zercalov 

produkcija/production:

Lenfilm Studio

10, Kamennoostrovsky Ave

St. Petersburg 197101 

Rusija

tel. 007 812 326 8381

faks 007812 326 8383

e-mail sales@lenfilm.ru

koprodukcija/co-production:

3B Productions

infos@3b-productions.com

format/format: 

35mm, barvni/colour

dolžina/running time: 

97' 

prodaja/world sales:

Lenfilm Studio

distribucija/distribution:

Tadrart Films

83 A rue Bobillot

75013 Paris – France

tel. 0033 1 43 13 10 60

faks 0033 1 43 13 10 66

e-mail infos@tadrart.com

festivali, nagrade (izbor)/

festivals, awards (selection):

Cottbus 2003 (nagrada za najboljši film, nagrada žirije/best film, Grand Prize), Karlovy Vary 2003 (posebna omemba žirije, nagrada Don Kihot, nagrada ekumenske žirije/Special jury prize, Don Kichot Award, Award of Ecumenical Jury),

Mednarodno filmsko srečanje Pariz 2003/International Film Meetings in Paris 2003 (nagrada Arte, nagrada občinstva/Award Arte, Audience Award), Festival evropskega filma Francija 2003/5th European film festival in France 2003 (glavna nagrada/Main Prize), Moskva/Moscow 2003, Rotterdam 2004 

Tusya has been a mainstay in her daughter's life and that of her grandchildren for many years. Then things change – her daughter becomes an invalid and her sister, Anna, has to go into hospital. Gradually, she realises that her relatives, though willing to profit from the sale of her house, are unwilling to look after her in her old age.

To this day I remember vividly a scene from the film In That Land by Lidiya Bobrova, which tells the story of the fall of the Russian man in the countryside in the light of the new era: a man and a boy are walking toward each other on a snowed-in country road. The scene is filmed in a long shot, but we see the two well enough to notice that they are dressed identically. They are not father and son; they pass each other without greeting. But they are nevertheless fatally connected: the boy will follow in the footsteps of the man, who is already virtually ruined by alcohol.

We do not find any such crystal-image in Granny, but we do again find a genuine contact with Russian countryside and non-professional actors, who help Bobrova create her recognisable world of poetic naivety. The era of new Russia proves disastrous also for Granny, who all of a sudden becomes a burden to all her family. With what unbearable lightness did Russians ride the wave of the new era and buried underneath all that ties them to their origins, which they would prefer to disown like a forgotten mother!

V.Š.

The plot is based on the story of an older woman that I knew but felt unable to help. The protagonist could be any one of thousands of pensioners, rejected by their children, surviving on miniscule pensions in the harsh climate of the Russian countryside. Perhaps it is naïve, but I want to help others who are still alive." 

Lidija Bobrova

"Lidia Bobrova's film is strongly rooted in its country locations, emphasising a sense of tradition and community that contrasts strongly with the world of the 'New Russians', devoted to their jobs and possessions. Inspired by the traditions of village literature, references to music and folk culture run throughout and Bobrova, who found Shubina in a small village, uses unknown actors. But this perceptive study of interpersonal relationships in post-Communist Russia is also a very human film and suggests that the dream of social harmony may not be entirely lost." Peter Harnes

Lidija Bobrova

Born in 1952 in Chita. Studied screenwriting at the Russian State Institute of Cinematography (VGIK), and went on to postgraduate study in screenwriting and directing (1987–89). Her debut film about a village family, Hey, You Geese, came out in 1991. The countryside is the common denominator of all her projects, on which she works mainly with non-actors. Her second film In That Land (1997), which shows the impact of the transformation of life in a Russian village, gained many international awards. She further develops this theme in Granny.

filmografija/filmography:

1988 Uroslenje 

1991 Oj, vi gusi (Hey, You Geese)

1998 V toj strane/In That Land (V tej deželi) 

2003 Babusja/Granny (Babica) 

Drobne snežinke

Danehaye rize barf

Tiny Snowflakes

Ali-Reza Amini

Iran/Iran 2003 

režija/directed by: 

Ali-Reza Amini

scenarij/screenplay: 

Ali-Reza Amini 

fotografija/cinematography: 

Tooraj Aslani

glasba/music: 

Mehrdad Nosrati

montaža/editing: 

Ali-Reza Amini

zvok/sound: 

Mohammad Reza Yousefi

igrajo/cast: 

Mohsen Tanabandeh, Majid Bahrami

producent/producer: 

Ali-Reza Amini 

produkcija/production: 

Documentary and Experimental Film Center

format/format:

35mm, barvni/colour 

dolžina/running time:

80'

prodaja/world sales:

Katayoon Shahabi

Sheherazad Media International

2, 3rd Sarvestan, Pasdaran Ave, Shariati St

Tehran, 16619, Iran

tel. 0098 21 286 3160/61

faks 0098 21 285 8962

e-mail: katysha@dpimail.net

www.smediaint.com

distribucija/distribution:

Sheherazad Media International

festivali, nagrade (izbor)/

festivals, awards (selection):

Locarno 2003 (posebno priznanje žirije, posebna nagrada žirije mladih/Special Jury Mention, Youth Jury Special Prize), Pusan 2003 (nagrada za najboljši film (Novi tokovi)/Best Film Award (New Currents)), Thessaloniki 2003 (nagrada za umetniške dosežke/ Artistic Achievement Award), Milan African 2004 (druga nagrada/Second Prize), Bratislava 2003, Amiens 2003, Fajr 2004, Beograd 2004

Two watchmen guarding a mine live in an isolated, semi-deserted kind of hamlet in the mountains. To survive their extreme solitude, they have created their own world, made up of games and objects which assume fundamental importance in their lives. A little dog, a radio, a woman's shoe, a female silhouette frequently glimpsed on a steep path feed the imagination of the two men, giving them a reason to live. A man on a motorbike, who delivers them different goods, and a team of miners are the only ones to occasionally interrupt their isolation ...

Amini places male loneliness in an abandoned settlement in the mountains of Iran. Two mine watchmen try to alleviate their loneliness by organising their work and playing a game, which might – in the scant scenery and infinite remoteness from the world – indeed seem absurd, but their loneliness is all but absurd. Rather than in Beckett, whom the director openly confirms as a reference, we may look for models in both leading Iranian filmmakers, Kiarostami (And Life Goes On, Taste of Cherry) and Makhmalbaf (The Cyclist), whom Amini as much openly refuses. The feeling of loneliness is palpable, material, very much real, such as is the solution, which now and then flashes like a ghost through the lens of the binoculars: woman.

V.Š.

"I studied theatre, but I always wanted to work with film. When directing Tiny Snowflakes, I based the story on Samuel Beckett's text Waiting for Godot, written after the WW II. 

I read the text as a student, it attracted me strongly and at first I wished to put it on a theatre stage. Considering the Iran-Iraq war, which went on for eight years, I saw many similarities between our condition and this text. So, I adapted the screenplay on the Beckett's text, but with an essential difference: when one character says to another 'Shall we go?' at the end of the play, they both stay on the scene, while in my film they leave. There are some other differences between my text and that of Beckett, but similarities prevail in the ambient, emotions and the atmosphere." 

Ali-Reza Amini 

"In his second film, Ali-Reza Amini deals with men living in solitude, a subject he also tackles in Letters in the Wind, even if that of the recruits described in his first feature is experienced in the midst of a crowded barracks. In both cases, these men placed in difficult situations must, to survive, give meaning to things and events which on the face of it have little or none. The soldiers in Letters in the Wind feed on sounds: that of a woman's voice on a cassette recorder, then that of the city. For the mine watchmen, the obsession is both tactile – the transistor against the ear, stroking the dog, and visual – the woman's silhouette. But whilst he conceived his first film in an almost documentary style, Ali-Reza Amini here establishes a distinctive style marked by plastic beauty. The Iranian director plays with symbols, notably in his recurrent opposition of obscurity (night, the mine) and light (from a lamp, the fire …) and cleverly uses static shots, with very carefullly composed framing, to convey the two men's feeling of abandonment and the sense of waiting." Locarno Daily 2003

Ali-Reza Amini

Born in 1970, in Tehran, Iran. Ali-Reza Amini holds a degree in theater directing and also has experience as an actor. He made his first steps into the film industry in the early 90s. Avid for new experiences, he works on 8mm, 35mm and video. He worked as assistant director on two films by Bahman Ghobadi, Living in the Mist (1999) and Time of Drunken Horses (2000). He directed 20 short and documentary films which have been screened and won awards at international festivals. His first feature was banned from domestic cinema release, but established Amini as one of the most influential contemporary Iranian filmmakers. Despite not being allowed to leave it's own borders, the film was seen and appreciated by most of the influential foreign experts on Iranian film.

filmografija/filmography:

1994 The Look (kratki/short)

1994 The Gift (kratki/short)

1995 The Case (kratki/short)

1997 40 Pieces (kratki/short)

1998 The Letter (kratki/short)

1998 Teacher's Home (kratki/short)

1998 The Green Frame (kratki/short)

1999 Here is Tehran (kratki/short)

1999 The Rainbow (kratki/short)

2000 The Desert (kratki/short)

2002 Namehaye Baad/Letters in the Wind (Pisma v vetru) (celovečerni igrani/feature)

2002 Dark Angle (kratki/short)

2003 Danehaye Rize Barf/Tiny Snowflakes (Drobne snežinke) (celovečerni igrani/feature)

Gospa Brouette

L'Extraordinaire destin de Madame Brouette

Madame Brouette
Moussa Sene Absa

Kanada, Senegal, Francija/Canada, Senegal, France 2002 

režija/directed by: 

Moussa Sene Absa

scenarij/screenplay: 

Moussa Sene Absa, Gilles Desjardins

fotografija/cinematography:

Jean-Jacques Bouhon

glasba/music:

Majoly & Serge Fiori & Mamadou Diabaté 

montaža/editing: 

Matthieu Roy-Décarie

zvok/sound:

Philippe Scultéty, Raymond Vermette

igrajo/cast:

Ousseynou Diop, Rokhaya Niang, Aboubacar Sadikh Bâ, Kadiatou Sy, Ndèye Sénéba Seck, Akela Sagna, Ibrahima Mbaye, Moustapha Niang, Juliette Aîta Bâ, Mody Fall, Ibrahima Mbaye Sope

producent/producer:

Rocl Demers, Danielle Champoux 

produkcija/production:

Production La Fête

387 St-Paul street Ouest

Montreal (Quebec)

H2Y 2A7

Canada

tel. 00514 848 0417

faks 00514 848 0064

e-mail info@lafete.com 

format/format: 

35mm, barvni/colour

dolžina/running time: 

104' 

prodaja/world sales:

Productions La Fête

distribucija/distribution:

Distributions La Fête

festivali, nagrade (izbor)/

festivals, awards (selection):

Berlin 2003 – srebrni medved za glasbo/Silver Berlin Bear for Best Music, Pariz 2003 – najboljši igralec/Best Actor (Aboubacar Sadikh Bâ), posebna nagrada žirije/Special Jury Prize, Angers 2003 – nagrada občinstva/Audience Award, Namur Film Festival 2003 – najboljša glasba/Best Music, najboljša igralka/Best Actress, Montreal 2003, Karlovy Vary 2003, Kopenhagen/Coepnhagen 2003, London 2003

Proud and independent, Mati, nicknamed Madame Brouette, survives by pushing her cart through the pathways of the market in Sandaga. Divorced, she shares with her daughter Ndeye and her father Ndaxte, who has also escaped from a violent marriage, a dream of opening a small restaurant, a snack bar which will allow them to make a living in dignity. She's had her fill of men and wants nothing more to do with them. But fate has other ideas and gets her to meet Naago, a local policeman, a charmer, a smooth talker, and Mati falls in love again despite everything.

To see someone's film is curious, to know the director is a miracle. Can you imagine how a woman can survive in an African city without going crazy? Moussa Sene Absa is able to tell this story without walking into a trap. Who can draw the line between comedy and tragedy? I discussed with a friend the borderline between the two ends of dramaturgy, but we did not find a solution. There is somebody laughing, and at the same moment another one is crying. To elicit these two sentiments at the same moment from different spectators is the result of great art. I read in a German paper about the film and I missed the feeling for foreign behaviour. Every culture has its own humour and every culture has its own tragedies. Therefore I think this film is a good example of how to put together happiness and sadness and to show, without being sentimental, how the poor can live in a society where money is governing the world. 

Helmut Groschup

"I wanted to explore the nature of love, discover why some people remain together for thirty years and others just two months. Why certain women decide at 35 that they don't want anything more to do with men! I wanted to paint a portrait of these women." 

Moussa Sene Absa

"Beyond its "naif" tone, Madame Brouette is in fact an elaborate and carefully composed film, with elements of Greek tragedy and commedia dell'arte, crime story and melodrama. Black ambience and carnivalesque inversion of values, a film with enchanting theatricality that entertains as it engages personally and socially." J.M., Le Monde

Moussa Sene Absa

A multi-faceted artist, painter, writer, musician, Moussa Sene Absa switches easily between writing and directing, in the theatre as well as the cinema. He made his debut as an actor, then moved to directing with the production of his own stage play, La légende de Ruba. In the cinema, he scripted Les enfants de Dieu. His directorial debut, the short film Le Prix du mensonge, earned him the Silver Tanit at the Journées cinématographiques de Carthage (1988). In 1991, he directed a feature film in 16mm, Ken Bugul, followed by the shorts Jaarama, Set setal and Entre vos mains (1992). A year later, he directed Molaan and Offrande a Mame Njare, then the feature film Ça twiste a Poponguine, which won numerous international awards. In 1994 he directed a medium-length film, Yalla Yaana, and in 1996 a 35mm feature, tableau Ferraille, which won several prizes, including best photography (thanks to Bertrand Chatry) at FESPACO '97. Even while he was busy preparing Madame Brouette, he produced a tremendously popular daily comedy sketch, Gorgorlu, for Senegalese television. His talent as a painter is also well established and his colorful, vibrant works have been exhibited in Senegal as well as in Europe and North America.

filmografija/filmography:

1988 Le prix du mensonge (kratki/short)

1991 Ken Bugul (kratki/short)

1992 Jaaraama (kratki/short)

1992 Entre nos mains (kratki/short)

1992 Set setal (kratki/short)

1993 Molaan (kratki/short)

1994 Yalla yaana (srednjemetražni/medium length)

1994 Ça twiste a Poponguine (celovečerni/feature)

1998 Tableau ferraille (celovečerni/feature)

2002 Madame Brouette (Gospa Brouette)

OTOK

DWEEPA

THE ISLAND
Girish Kasaravalli

Indija/India 2002

režija/directed by:

Girish Kasaravalli

scenarij/screenplay:

Girish Kasaravalli 

po knjižni predlogi/based on 

a book by: 

Norbert D'Souza

fotografija/cinematography:

Ramachandra Halkere H. M.

montaža/editing:

M. N. Swamuy

glasba/music:

Isaac Thomas Kottukapally

igrajo/cast:

Soundarya, Avinash, Vasudeva Rao, Harish Raj

producent/producer:

Soundarya

produkcija/production:

M-S Satya Moviemakers

National Film Development Corp. 

of India

Nehru Centre 6th Floor, Dr Annie Besant Rd, Worli, Bombay 400 018, India

tel. 0022 494 9856

faks 0022 495 0591

www.nfdcindia.com

format/format:

35mm, barvni/colour

dolžina/running time:

132'

prodaja/world sales:

National Film Development Corp. of India, Mumbai

distribucija/distribution:

National Film Development Corp. of India, Mumbai

festivali, nagrade (izbor)/

festivals, awards (selection):

nagrada zlati lotos za najboljši film, Indija 2002/national award for best film (Golden Lotus), Vancouver 2003 (najboljši film/best film, najboljši režiser/best director, najboljši igralec/best actor, najboljša igralka/ best actress), Rotterdam 2003, Film Festival of India, New York Intl. Human Rights Film Festival 2003, Fukuoka Asian Film Festival 2002, Hawaii 2002, Rome Asian 2002, Mumbai Asian 2003, Cairo International Film Festival 2003

In Memoriam Soundarya (1971–2004)
The screening of The Island is dedicated to the memory of Soundarya, the lead actress and producer of the film. The Kannada, Telugu and Tamil star died in an air crash on April 17th of this year. She was the daughter of the Bangalore-based producer/director Satyanarayana. She had given up her career in medicine to become an actress. In 1992 she played in her first film. Over the next 12 years, she appeared in nearly a hundred films, working with many of the biggest stars of Indian cinema. For The Island she received the State Film Award for Best Actress (and for best film, as producer).

Nagi, her husband Ganapa and her father-in-law Duggajja live in a small village on an island. Their self-sufficient, traditional way of life is threatened by the government's decision to build a dam, which would flood the village. Ganapa, who is also a local priest, refuses to move away, because the island has a religious importance. The approaching tragedy and discord between the villagers and the government lead to tensions, doubts and despair. Monsoon rains keep on falling and the island is sinking deeper

and deeper. One after another the villagers are abandoning the island and accepting the government's offer for substitute housing. Only Ganapa is determined to resist.

Like for so many, my very first encounter with Indian cinema was a screening of Satyajit Ray's Pather Panchali. It was at the Brussels Filmmuseum at the age of nineteen. Unforgettable! 

At the 2002 Indian Summer retrospective at the Locarno Festival: Adoor Gopalakrishnan introduces Elippathayam (The Rat Trap). Simply unforgettable. Last year I see his latest film Nizhalkkuthu (Shadow Kill, 2003) at the Rotterdam Film Festival. I definitely want to bring him to Kinoteka for a retrospective. But at that same festival-edition Rada Šešić draws our attention to her retrospective of the New Kannada Cinema director Girish Kasaravalli. I see his debut film Ghatashraddha (The Ritual). Again unforgettable. 

If you've seen any of the above films and have experienced a similar memorable shock, then don't miss The Island. If you haven't, let yourself by surprised. You're in for an unforgettable experience!

Koen Van Daele

"In commercial films the stress is on sentimentality. In serious cinema you cut sentimentality down and bring out the political and social ethos, and the forces that make the subject behave in a particular manner." Girish Kasaravalli

"Grounded by Kasaravalli's precisely detailed, masterfully poetic images of the specific landscape of the Malenadu hills of his childhood, The Island becomes a universal, almost mythic tale of the age-old conflicts between man and nature, progress and tradition." Tom Vick

Girish Kasaravalli 
Born in1947 in Malnad, province Kamtaka, in South India. His mother tongue is minority Kannadian. As a boy he acquainted himself with film through the touring cinema, which occasionaly stopped in their village. When his uncle gave him books on Indian cinema and when he saw a landmark film Samskara (1970), directed by P. R. Reddy, he decided to study film. He registered as a student at the Film and Televison Istitute of India in the year 1972. During the study he became familiarized with European author tradition of film, which had an enormous influence on his work. Three years later he graduated with a diploma film Arashesh (1975), for which he got the award for best student film of the year.

Kasaravalli is focusing on various periods of Indian socio-political history in which there are conflicts between tradition, religion and identity of individual. He doesn't agree with commercial Bollywood production which doesn't take into consideration minority films and which – according to his own words – 'streamlined human experience into formulas'. Production of his films lasts for several years, he writes his own scripts and is a perfectionist when it comes to editing and cinematography. He is one of the most sensible Indian directors, the only one who got National Award for Best Film (Golden Lotus) four times.  

filmografija (izbor)/filmography (selection): 

1977 Ghattashraddha/The Ritual (Obred)

1986 Tabarana Kathe/The Story of Tabara

1990 Mane/The Dwelling 

1998 Thayi Saheba 

2002 Dweepa/The Island (Otok)

Pasijon Marije Elene

La pasión de María Elena

The Passion of Maria Elena 
Mercedes Moncada Rodríguez

Mehika/Mexico 2003

režija/directed by: 

Mercedes Moncada Rodríguez

scenarij/screenplay: 

Mercedes Moncada Rodríguez

fotografija/cinematography: 

Javier Morón Tejero

glasba/music:

Café Tacuba, Martin Chavez, Samuel Larson Guerra 

montaža/editing: 

Viviana Garcia-Besné, Mercedes Moncada Rodríguez

zvok/sound: 

Samuel Larson Guerra

nastopa/featuring: 

María Elena Duran Morales

producenta/producers: 

Mercedes Moncada Rodríguez, Javier Morón Tejero

produkcija/production: 

Mercedes Moncada

Eje 10 Sur Pedro Henriquez Ureña 444

Pedregal de Coyoacan. Pabellón Burdeos., Edificio 1, depto. 503.

CP 04330, Los Reyes Coyoacan, Mexico D.F., Mexico

tel. 0052 55 5689 4072

faks 0052 55 5689 8802

e-mail monqui@laneta.apc.org

Mexican Film Institute (IMCINE)

Tepic 40 PB, Col. Roma Sur

Mexico, D.F. 06760, Mexico

tel 0052 55 847.283

faks 0052 55 644 187

informes@imcine.gob.mx

koprodukcija/co-production:

Chango Films, Universidad de Guadalajara

prodaja/world sales:

Mexican Film Institute (IMCINE)

Tepic 40 PB, Col. Roma Sur

Mexico, D.F. 06760, Mexico

tel. 0052 55 847 283, 

faks 0052 55 644 187

mercaint@imcine.gob.mx

distribucija/distribution:

Mexican Film Institute (IMCINE)

Tepic 40 PB, Col. Roma Sur

Mexico, D.F. 06760, Mexico

tel. 0052 55 847 283

faks 0052 55 644 187

informes@imcine.gob.mx

format/format:

35mm, barvni/colour 

dolžina/running time:

76' 

festivali, nagrade (izbor)/

festivals, awards (selection): 

Sundance 2003, Guadalajara, Mehika 2003 (nagrada Mayahuel za najboljši film/Mayahuel Best Film Award), Sao Paulo 2003 (nagrada za najboljši dokumentarni film/Best Documentary Award), Sarajevo 2003,

IDFA, Amsterdam 2003, Toronto 2003, Las Americas International Film Festival 2004, San Sebastian Human Rights Film Festival 2004

A young, divorced mother María Elena, the Rarámuri Indian from the mountainous region of northern Mexico, decides to leave her her community to live in the anonymity of the city of Chihuahua, where an Indian woman is an outsider. In August 1999, the eldest son of María Elena was run over by a pick-up truck in front of his mother's very own eyes. A "white" Mexican woman, the daughter of a landowner, hit the boy and took up the speed. She confesed and appologised to the traditional Rarámuri jurisdiction, but later denied her statements before official legal authorities of Mexico. The very close-knit indigenous community, where a divorced woman is not accepted, blames María Elena for the death of her child, because she left behind the traditional way of life. It is vitally important to María Elena that the woman who ran over her three-years-old child officially admits her guilt, as she is trying to disclose the corruption and discrimination which prevent justice from prevailing.

A surprising encounter of two documentary lines in this debut by the young Mexican director, who came to film from sociology and journalism. SThe encounter with the fate of María Elena, who besides losing her child underwent an additional punishment, the exile from her community, naturally led to a film. However, this documentary debut did not take the safe path of inquiry and reconstruction or sociological research, but instead it found in people and mountains its own poetry, similar to the virtually forgotten poetical pseudodocumentary of the 1920's and 1930's. In this cinematic poetry there is a certain amount of naivety, which beautifully acts as a counterpoint to the other line of the documentary, a crude chronicle of María's fight for honour and the right to a home. Her helplessness and frustration over earthly justice unfold over the background of a much more fatal injustice high above the city and mountains, the injustice that took away her three-year old son.

V.Š.

"Different legal systems contain the entire morals and ethics of their respective cultures. For this reason it is necessary that every person is judged by their own moral code, that is, according to their own laws, because only in this way can justice prevail. This is still a very delicate subject, even in the 21st century. But it is my opinion that the only way there can be a peaceful and just coexistence between different cultures is to open a discussion on a national level." Mercedes Moncada Rodríguez

"First-time director Mercedes Moncada Rodríguez focuses a great deal of the film on the Rarámuri culture, the camera lingering over the breathtaking mountainous Sierra Tarahumara region and the weather-worn faces of its people. The audience is invited to attempt to understand their thinking and appreciate their very different way of life. Despite the tragic circumstances that inspired this documentary, the film is all peace and tranquility – clearly a testament to Moncada Rodríguez's admiration for tough moral codes." Diana Sanchez

Mercedes Moncada Rodríguez

Born in Sevilla, Spain, into a Spanish-Nicaraguan family. Mercedes Moncada spent half of her life living in both countries. Nine years ago, she moved to Mexico. She is a trained sociologist with experience in journalism and field research. She became acquainted with film production in 1996 and has since worked on several documentaries and narrative films. The Passion of Maria Elena is her directorial debut.

filmografija/filmography:

2003 La pasión de María Elena/The Passion of Maria Elena (Pasijon Marije Elene) (celovečerni dokumentarni film/feature documentary)

2004 Historia de dos hermanos – La Doble Vida de Antonio/A Tale of Two Brothers – The Double Life of Antonio (celovečerni dokumentarni film/feature documentary)

mojstri/masters
čAKAJOč NA SREčO

HEREMAKONO

WAITING FOR HAPPINESS
Abderrahmane Sissako

Francija, Mavretanija/France, Mauretania 2002

režija/directed by: 

Abderrahmane Sissako

scenarij/screenplay: 

Abderrahmane Sissako

fotografija/cinematography: 

Jacques Besse

montaža/editing: 

Nadia Ben Rachid 

zvok/sound: 

Antoine Ouvrier, Alioune Mbow

igrajo/cast:

Khatra Ould Abder Kader, Maata Ould Mohamed Abeid, Mohamed Mahmoud Ould Mohamed, Nana Diakité, Fatimetou Mint Ahmeda, Makanfing Dabo, Santha Leng

producenta/producers: 

Maji-da Abdi, Nicolas Royer 

produkcija/production: 

Duo Films

42bis rue de Lourmel

75015 Paris, France

tel. 0033 1 45 79 60 98

duofilms@club-internet.fr

prodaja/world sales:

Celluloid dreams

2, Rue Turgo

75009 Paris

France

tel. 0033 1 49 70 03 70

faks 0033 1 70 03 71

e-mail info@celluloid-dreams.com

distribucija/distribution:

Slovenska kinoteka/Slovenian cinemateque

Miklošičeva 38

1000 Ljubljana

format/format:

35mm, barvni/colour 

dolžina/running time:

96' 

festivali, nagrade (izbor)/

festivals, awards (selection):

Buenos Aires 2003 (najboljši film/best film), Cannes 2003 (nagrada francoske kulture, nagrada FIPRESCI /France culture award, FIPRESCI prize), Gijón 2002 (nagrada posebne žirije/special jury award), Namur 2002 (nagrada žirije Emile Cantillon/youth jury Emile Cantillon award), Ouagadougou 2003 (velika nagrada Etalon de Yennega/grand prize Etalon de Yennega)

In Mali, houses built for temporary accommodation are called Heremakono: they 'wait for happiness'. Nouadhibou is a small village on the coast of Mauretania. It is here that we find Abdallah who after a long time has come to visit his mother just before leaving for Europe. He stays in the village for quite some time, though he feels lonely and isolated from the rest of the villagers throughout his stay. In his thoughts he is already somewhere far away in Europe, so that he takes no interest in the traditional dress and language of this village community. Still, hidden inside the house he follows the goings-on in the village and also its people with their daily troubles and joys. The village electrician Maata is trying to teach the clever little Khatra his trade and he informs him of the difficulties that can occur with electric installations. An elderly woman is teaching her granddaughter traditional song and instrument. There is also a Chinese emigrant who sells watches by day and enjoys singing karaoke by night. Nana shares with Abdallah the tragic story of how in Europe she tried to track the father of her child. One morning they find a dead emigrant on the shore and in the background two large ships are setting sail for unknown lands. Abdallah finally decides to leave the village and his mother, and with Khatra at his side and a suitcase in his hand he walks off along the desert sand.

They look beautiful, the images of Abderrahmane Sissako. Gentle colours, beautiful men and women placed in perfect compositions. Warm sunlight. Yellow sand. Blue ocean. Timeless locations that seem to be out of space. Idyllic lazy sights and sounds from the African countryside. Anything one would associate with the exotic dimension of "world cinema". Pure pleasure. Harmless and unproblematic. Sissako is seducing us. 

But right under that charming surface lies an experience of a totally different nature. An experience that Sissako never forces upon his audience, but always with subtlety suggests. 

His films are nomadic. Commuting between "here" and "there". It is exile cinema that is rooted in film history. Commuting between "now" and "then". Djibril's 1973 images of Mory and Anta facing the same ocean spring to mind...

Koen Van Daele

"When you work as a filmmaker, you have an intense desire to express yourself and I think that the best way to do so is to speak about oneself, or one's experiences. It's the best way to bridge the gap with the Other. Although there are some similarities, each film is a lesson in itself, a lesson in life. When I get close to the people 

I want to film, the confusion inside me gradually clears: I find what I'm lacking in the Other, and tap into it. I can see myself in the Other, and can accept myself more. I think this is what is vital in the gaze." Abderrahmane Sissako

"This is a film that declines to press its dramatic attentions, but it grows on you. Waiting for Happiness needs an investment of patience, repaying it with a sweet and subtle portrait of an islanded community." Peter Bradshaw, The Guardian

Abderrahmane Sissako

Born in 1961 in Kiffa, Mauretania. He spent his childhood in Mali and after he finished high school he set off for Moscow. Studied at the Film Institute VGIK, where he graduated with the film A Game. In the year 1991 this film was chosen for the Cannes Film Festival and it won a fair number of awards. After his graduation he filmed October, which – through a story about an impossible love affair – deals with the theme of exile. His fourth film Camels and Floating Sticks is based on a fable by la Fontain. In the same year that he made Life on Earth he established his Parisian company DUO Films. As a consequence of his own position of a nomad, the main themes of all of his films are exile and a troublesome, unsolved relationship between Africa and Europe. His films are a mixture of documentary and fiction and what is also special about them is that he does not use any professional actors. Improvisation plays an important part in his work, for he is of the opinion that when a director works with amateur actors he is more in a position of a student than a teacher, which means he has to be open to life.

filmografija/filmography:

1988 Le Jeu (kratki/short)

1993 Octobre (kratki/short)

1995 Le chameau et les bâtons flottants (kratki/short)

1996 Sabriya (episode of Africa Dreaming)

1997 Africa Dreaming (TV serija/TV series)

1998 Rostov – Luanda (dokumentarni/documentary)

1998 La vie sur terre (Življenje na zemlji)

2002 Heremakono (čakajoč na srečo)

KORDON

KORDON

THE CORDON
Goran Marković
Srbija in črna Gora/Serbia and Montenegro 2003

režija/directed by: 

Goran Marković
scenarij/screenplay: 

Nebojša Romčević, Goran Marković
fotografija/cinematography:

Predrag Popović
montaža/editing: 

Marko Glušac

glasba/music: 

Zoran Simjanović
scenografija/sets: 

Veljko Despotović
igrajo/cast: 

Marko Nikolić, Dragan Petrović, Nenad Jezdić, Nikola Djuričko, Nebojša Milovanović, Ratko Tankosić
producenti/producers: 

Nikola Mirkov, Ljuba Djordjević, Slobodan Jocić 

produkcija, distribucija/

production, distribution:

Viktorija Film

Ljubostinjska 5, 11000 Beograd

Srbija i Crna Gora

tel. 0011 34 40 987 

faks 0011 34 40 504 

www.viktorijafilm.co.yu

vikfilm@InfoSky.net

direktor filma/production 

manager: 

Goran Crnjanski

format/format: 

35 mm, barvni/colour

dolžina/running time:

87'

festivali, nagrade (izbor)/

festivals, awards (selection):

Montreal 2003 (velika nagrada/Grand Prix), Ourense Independent Film Festival 2003 (posebna nagrada žirije/Special Jury Prize)

Early spring of 1997. For four months now, the people of Serbia are demonstrating to overthrow the dictator Slobodan Milošević. Nevertheless, he manages to stay in power. He surrounds the protesters with police cordons, squadrons of bullies without any sympathy for their fellow citizens, men who have become so insensitive and so violent that nothing seems out of line to them. Policemen Zmaj, Crni, Dule, Kole, Seljak and their driver Uroš do their job without thinking, governed mostly by fatigue and the orders they receive by radio. Their life has become a vicious circle of running after protesters, incessantly beating them, then sitting in their ice-cold van, eating unpleasant food, and having to relieve themselves in a public park while in constant fear of being attacked. They get no sleep, no hot water, no kind words. Their only motivation is the language of hatred that their superiors – in the form of an invisible commander – use to condition them more and more. For them, the protesters have become another breed of people, a breed whose provocations must be answered with truncheon blows and shots fired in the air. Eventually, their level of exhaustion and irritation outweighs their self-control.

While all other men with cameras (mostly vidiots with video cameras) are running around the spectacular frontline of Belgrade demonstrations, Marković, almost demonstratively, gets into a van full of tired policemen and records their endless working day consisting of chasing demonstrators and waiting for new orders. The microcosmos of the van presents diverse characters, who are, so to speak, representatives of a segment of citizens of Serbia and Montenegro, which occasionally reminds us of parliamentary duels, but eventually rather than their ideologies it presents us their lives, laid bare to the bottom of the soul in the face of the state of emergency and the untouchable fate.

V.Š.

"The leading characters of the story are policemen, that kind that beat people, just like those I watched over the heads of the protesters when I filmed Belgrade Follies. I was then on the other side of the barricades and I hated them immensely. But than I thought: 'This picture will never be completed unless you step across to the other side.' /.../ 

Obviously I could not side with them, let alone justify what they were doing, but I try to understand them. /.../ 

Violence can never be only one way. A blow struck with the truncheon or a foot inevitably also hits the one that makes the blow. Even the worst criminal is, in a certain sense, his own victim." 

Goran Marković
"The ferocious veracity and plain moral messages amidst the violence and confusion are universal. The important here is the moment-to-moment moral murkiness of the quagmire in which these enforcers live."

Eddie Cockrell, Variety

Goran Marković
Born in Belgrade in 1946 to noted Yugoslav actors Rade and Olivera Marković, Goran Marković studied filmmaking at Prague's FAMU. After graduating, he began working for Yugoslav television, directing documentaries and about 50 TV films. He also directs for the theatre. One of the best known of the "Czech School" of Yugoslavian directors, he now teaches at the Faculty of Dramatic Arts in Belgrade. His films have screened in festivals around the world and won numerous prizes. 

filmografija/filmography:

1976 Specijalno vaspitanje/Special Education (Posebna vzgoja)

1978 Nacionalna klasa/National Class (Nacionalni razred)

1980 Majstori, majstori/Jack of All Trades (Mojstri, mojstri)

1981 Variola Vera

1985 Tajvanska kanasta/Taiwan Canasta

1987 Deja Vu 

1989 Sabirni centar/Meeting Place (Zbirni center)

1992 Tito i ja/Tito and I (Tito in jaz)

1995 Urnebesna tragedija/Belgrade Follies 

1997 Poludeli ljudi (Ponoreli ljudje)

2000 Nevažni junaci

2001 Srbija, godina nulta (Srbija, leto nič) 

2003 Kordon/Cordon (Kordon)

Zatoichi

Zatôichi

Zatoichi
Takeshi Kitano

Japonska/Japan 2003  

režija/directed by:

Takeshi Kitano

scenarij/screenplay: 

Takeshi Kitano

po romanu/based on a 

novel by: 

Shimozawa Kan 

fotografija/cinematography:

Yanagijima Katsumi 

glasba/music: 

Suziku Keiichi 

montaža/editing: 

Takeshi Kitano, Ota Yoshinori 

zvok/sound:

Horiuchi Senji

igrajo/cast:

Takeshi Kitano, Asano Tadanobu, Ogusu Michiyo, Natsukawa Yui, Guadalcanal Taka, Tachibana Daigoro, Daike Yuko

producenta/producers: 

Mori Masayuki, Saito Tsunehisa

produkcija/production:

Office Kitano Inc.

5-4 14 Aksaka, Minato-ku

Tokyo 107

tel. 0081 3 35 88 81 21

faks 0081 3 35 88 81 39

www.office-kitano.co.jp

Heritage Films

format/format: 

35mm, barvni/colour

dolžina/running time: 

116' 

prodaja/world sales:

Celluloid Dreams

24, rue Lamartine

F – 75009 Paris 

tel. 0033 1 49 70 03 70 

faks 0033 1 49 70 03 71

e-mail info@celluloid-dreams.com 

distribucija/distribution

Blitz Film & Video Distribution

Kamenarka 1

10010 Zagreb, Croatia

tel. 00385 1 66 59 500

faks 00385 1 66 59 511

festivali, nagrade (izbor)/

festivals, awards (selection)

Benetke/Venice 2003 (nagrada občinstva, posebna nagrada za režijo, Open Prize/Audience Award, Special Director's Award), Toronto 2003 (nagrada občinstva/ People's Choice Award), Marrakech International Film Festival 2003 (najboljši režiser/Best Director), nagrade japonske filmske akademije/Japanese Film Academy 2004 (najboljša fotografija, montaža, glasba, zvok, luč/Best Cinematography, Best Editing, Best Sound, Best Lighting, Best Score),Vancouver 2003, Viennale 2003, Rotterdam 2004

19th Century Japan. Zatoichi is a blind wanderer who makes a living by gambling and giving massages. But Zatoichi is also a master swordsman, gifted with lightning-fast draw and strokes of breathtaking precision. Zatoichi discovers a remote mountain town at the mercy of the Ginzo gang. In a gambling joint, Zatoichi and trustworthy friend Shinkichi meet up with a couple of geishas. Dangerous and beautiful, Okinu and her sister Osei have come to town to avenge their parents' murder. Their only clue is the mysterious name Kuchinawa. Zatoichi's path is destined for many violent showdowns.

Kitano leaves his timeless universe of Japanese yakuzas and goes into the past, the concrete past of the 19th century Japan as well as the past of the genre, as his film Zatoichi brings back to life the blind swordsman Zatoichi, a mythical figure of the Japanese cinema of the 1960's. Kitano's reinterpretation is flawless and proud of its genre background, but at the same time recognisably auterial. The naivistic approach in depicting petty human fates and Kitano's abstract, humanistic credo are as much in the foreground as ever. Narratively, Zatoichi is faultless; it is minimalistic in expression, yet at the same time in spots more picturesque than its original, it is full of odd characters, which would all deserve their own films, and genre archetypes that serve the most intimate cinephile pleasures. At the very end it seems that Kitano is not returning only to general and film history, but also to his own: as a matter of fact, this multitalented artist started where Zatoichi ecstatically ends and changes all our suppositions about genre and Kitanian cinema – 'Beat Takeshi' started as a stand-up comedian and step dancer. Therefore, Zatoichi is also a film of joyful discovery of the past, 

and its playfulness is simply contagious. 

Nil Baskar

"Zatoichi is my first period piece, but it's also the first time that I make a film from an existing idea conceived by someone else. 

I thought Zatoichi was going to be a tough film to make because making a period piece is commonly considered to be much more painstaking. It actually turned out to be quite a fun film to make. 

I found the whole process of making a period piece much more fictitious because I had to fabricate everything. This allowed me to do preposterous things and explore new areas I hadn't before. 

I would have to agree with those who tell me Zatoichi must be the most entertaining film I ever made. I can certainly say that making the film has been one of the most artistically and creatively satisfying experiences of my career." 

Takeshi Kitano

Takeshi Kitano
Born in 1947, Tokyo. He was attracted to theatre in the early '70s, he is still referred to by his stage name 'Beat Takeshi' and is known as one of the leading comedians in Japan. An eclectic character: anchor man, sports commentator, critic, novelist and songwriter. 

He owes his fame in the west to his key role in the film Furyo by Oshima Nagisa. 1989 marked his directing dubut with Violent Cop. Other films followed at brief intervals, all to public and critical acclaim; many were selected and won awards at the important festivals, such as Fireworks (1997 Golden Lion at Venice). 

filmografija/filmography:

1989 Violent Cop (Nasilni policaj)

1990 Boiling Point (Vrelišče)

1991 A Scene at the Sea (Prizor na obali)

1993 Sonatine (Sonatina)

1994 Getting Any? (Vsi to počnejo)

1996 Kids Return (Vrnitev otrok)

1997 Fireworks (Ognjemet)

1999 Kikujiro (Kikujiro)

2000 Brother (Brat)

2002 Dolls (Lutke)

2003 Zatoichi

Zbogom, Dragon Inn

Bu jian bu san 

Goodbye, Dragon Inn
Tsai Ming-liang

Tajvan/Taiwan 2003

režija/directed by:     

Tsai Ming-liang

scenarij/screenplay:

Tsai Ming-liang

fotografija/cinematography

Liao Pen-Jung

montaža/editing:

Chen Sheng-Chang

zvok/sound:

Du Tuu-Chih, Tang Hsiang Chu

umetniški direktor/art director:

Lu Li-Chin

igrajo/cast:     

Lee Kang-sheng, Chen Shiang-Chyi, Kiyonobu Mitamura, Miao Tien, Shih Chun, Yang Kuei-Mei, Lee Yi-Cheng

producent/producer:

Liang Hung Chih

produkcija/production:

Vincent Wang

Homegreen Films Co.

No. 27, Shuang He Street 

Yung Ho, Taipei, 234, Taiwan

tel. 00886 2 29208422 

faks 00886 2 29208421 

e-mail hgfilms@ispeed.com.tw

format/format:

35mm, barvni/colour

dolžina/running time:        

82'

prodaja/world sales:

Homegreen Films Co.

distribucija/distribution:

Homegreen Films Co.

festivali, nagrade (izbor)/

festivals, awards (selection):

Benetke/Venice 2003 (nagrada FIPRESCI Award), London 2003, Hawaii 2003 (posebna nagrada žirije/Special Jury Prize), Viennale 2003, New York 2003, Tokio/Tokyo 2003, Sao Paulo 2004, Rotterdam 2004

The last projection before an old movie theater shuts its doors forever. A young Japanese man seeks shelter in the theater from the pouring rain. The theater appears empty, void of life, yet there are other presences than just a few spectators ... The crippled female ticket clerk and the young projectionist have never met before, even though they both work in the same theater, day after day. Since tonight is her last chance, the pretty clerk wants to share her peach-shaped fortune cake with the handsome projectionist. But when she stops by the projection room, he is not there. She refuses to leave the theater without one last look at him. She searches for him through the labyrinth-like passageways of the old movie house ...

From the very beginning, Slovene audience accepted our friend, 

if I may say so, Tsai Ming-liang with surprising attention; they obviously felt respect for the artistic courage of his work, in which he records essential loneliness of the Taiwanese man with uncompromising bitterness and passiveness. 

But even for Tsai, Goodbye, Dragon Inn is a particularly courageous act, which departed from reality and causality of narration and made from the microcosmos of an abandoned cinema during its last picture show a metaphor of loneliness, a pure and all-encompassing metaphor that speaks about the world as uncompromisingly and concernedly and at the same time detachedly, stored in an eternity, as the literary art of Samuel Beckett. Unnameable visitors are leaving the last liquid illusion and are wandering through the labyrinth of the cinema, as if they were trying to find what is the most impossible, the contact with the other. As a matter of fact, they are not saying goodbye to the cinema, it is the cinema that is saying goodbye to them – and eventually it weeps.

V.Š.

"I watched Dragon Inn when I was 11 years old. It was a huge hit, broke all the records. And it was also the most impressionable of the hundreds of martial art films I've seen when I was a kid. The sound of the vertical flute in the film always lets me feel the vast and loneliness of the martial arts world. Other martial art films have people up high, flying on roofs and walking on walls. Only King Hu lets his swordsman walk the wilderness alone into the lonely landscape ... Some say King Hu chose a difficult and lonely road into filmmaking, yet we will never forget such classics as Come Drink with Me, Dragon Inn, A Touch of Zen, The Valiant Ones, The Fate of Lee Khan and Raining in the Mountain ... He is a master in my heart." Tsai Ming-liang 

"Goodbye Dragon Inn is the most beautiful film I have ever seen about the experience of watching movies, the feeling of sitting in the theater, in the beautiful hollow enveloping darkness, before the light of the screen; the feeling of merging with the chararters on the screen, with their movements, their desires, their confidence, their sadness, their mastery of the world, or their hopelessness within it; the compulsion to reach out in the dark to the strangers around you; the beautiful sadness of movie-going in 2003, of sitting in a nearly empty theater, of knowing that the experience will probably disappear sooner rather than later. With every new film, Tsai Ming-liang goes deeper and deeper into a poetic reality that we glimpse only fleetingly, in the cracks and corners and crevices of life."

Kent Jones, Film Comment

Tsai Ming-liang

Born in Kuching, Malaysia, he graduated from the Drama and Cinema Department of the Chinese Cultural University at Taiwan. 

In the beginning of his fruitful career he worked as a theatrical playwright/producer and tv director. In 1991 he discovered Lee Kang-sheng, who went on to become Tsai’s favourite and regular actor in almost all Tsai’s films. His second feature film Vive l’Amour won the Golden Lion (best picture) at Venice ’94.

filmografija/filmography:

1992 Rebels of the Neon God (Uporniki neonskega boga)

1994 Vive L' amour (Živela ljubezen)

1996 The River (Reka)

1998 Hole (Luknja)

2001 What Time is It There? (Koliko je tam ura?)

2003 Goodbye, Dragon Inn (Zbogom, Dragon Inn)

prijatelji/friends

Accordion Tribe 

Accordion Tribe 

Accordion Tribe 
Stefan Schwietert

Švica, Avstrija/Switzerland, Austria 2004

režija/directed by: 

Stefan Schwietert

scenarij/screenplay:

Stefan Schwietert

fotografija/cinematography: 

Wolfgang Lehner

montaža/editing: 

Stephan Krumbiegel

zvok/sound: 

Dieter Meyer

glasba/music:

Accordion Tribe

nastopajo/featuring: 

Guy Klucevsek, Lars Hollmer, Maria Kalaniemi, Bratko Bibič, Otto Lechner

producentki/producers: 

Cornelia Seitler, Brigitte Hofer

produkcija/production: 

maximage, Fischer Film, SF DRS, ORF

maximage GmbH

Neugasse 6

CH-8005 Zürich

tel. 0041 1 274 88 66 

faks 0041 1 274 88 60

e-mail info@maximage.ch

www.maximage.ch

prodaja/world sales:

Maximage GmbH 

Neugasse 6

CH-8005 Zürich

tel. 0041 1 272 6677

e-mail info@maximage.ch

distribucija/distribution:

Look Now! 

Gasometerstrasse 9 

CH-8005 Zürich

tel. 0041 1 440 25 44

faks 0041 1 440 26 52

info@looknow.ch

www.looknow.ch

Fun

Parmova ulica 41, 

1000 Ljubljana

Slovenija

tel. 00386 1 236 16 48

faks 00386 1 236 16 49

e-mail fun@siol.net

format/format:

35mm, barvni/colour 

dolžina/running time:

87' 

festivali, nagrade (izbor)/

festivals, awards (selection):

Diagonale 2004, Visions du reel, Nyon 2004

Five of the world's most innovative contemporary accordionists from different countries formed the Accordion Tribe in May, 1996. The group of composers and performers of music for accordion, featuring solo and ensemble playing for 4 piano accordions and one chromatic button accordion, went on the European tour and took the breath away from those, who said that accordion is not considered a classical intrument, as well as all modern music enthusiasts lucky enough to witness it.

Maria Kalaniemi from Finland, Bratko Bibič from Slovenia, Guy Klucevsek, an American of Slovene origin, Lars Hollmer from Sweden and the Austrian Otto Lechner, each of these musicians is recognized in music circles as being not only technically skilled but having profound compositional ability as well as being driven by a deep passion for breaking down musical barriers. Their performance is a patchwork of classical, jazz, folk or avant-garde music.

Stefan Schwieter'ts documentary enters the year of 2001, when the Accordion Tribe started their first studio recordings in Uppsala, Finland. The film accompanies the musicians on their second concert tour in 2002, visits them in their homecountries and makes connections to the roots and the history of the accordion and it's music through their thoughts, musical fragments and states of composing and contemplating minds.

The idea of choosing Accordion Tribe for the Friends section is simple, first of all because it is a wonderful film and has an Austrian and Slovenian context and, moreover, it is an excellent example of the philosophy of the annual Crossing Europe Film Festival in Linz, Austria. Accordion Tribe is a portrait of five original, innovative musicians from different European countries or with European roots, a documentary about various traditions of accordion music and the links of each player with their country, history, instruments and musical traditions; and Accordion Tribe is a road movie, a rehearsal and a concert tour through Europe with a group of passionate, brilliant personalities working together. Each of these players is recognised in classical, jazz, folk or avant-garde music circles as being not only technically skilled, but having also profound compositional ability as well as an unquenchable thirst for adventure. Individually, they are driven by a deep passion for breaking down musical barriers. Collectively, they strive to integrate these forces into a whole, of which the combined energy is greater than the sum of its parts.

This film is also a turning point for the accordion as a contemporary instrument and an extraordinarily intense documentary about the communicative, connecting power of music.

Finally, Accordion Tribe is a cinematic greeting card from the Crossing Europe festival city, as the film's co-producer Markus Fischer and the cameraman Wolfgang Lehner are both from Linz.

Christine Dollhofer

"As a child, I hated the accordion. In Switzerland, where I grew up, the radio stations used to play traditional folk music day and day out, and monotonous sound of the accordion was omnipresent … Later, while travelling to different countries for my music films, I encountered accordion players who coaxed sounds and melodies from the instrument that were both foreign and fascinating to me. 

I discovered the accordion all over again, and became interesed in the 'accordion phenomenon'." Stefan Schwietert

"Accordion Tribe is not an ordinary concert film and the five musicians, who gathered under this name to hit the road and go on tour, are as well everything but an ordinary 'band'. The focus is on their unique personalities, springing out of totally different musical origins. An intimate note on the uniting power of music." 

Roland Koberg 

Stefan Schwietert

Born in 1961, Therwil, Switzerland. Graduated in 1979 and shot his first film footages with the video association Basel. In 1981/82 worked as an assistant director for the musical production of TV Globo in Brazil. Received a grant for guest study at the San Francisco Art Institute in 1983 and joined the academy for film and televison studies DFFB in Berlin a year later. His graduate film Jump from the Clouds was nominated for the Golden Leopard Award of the Locarno International Film Festival 1991. After finishing his studies he started to run his own production company Neapel Film in his hometown and produced short films and documentaries. Lately he lives and works in Therwil and Berlin, working mainly on documentaries about music.

filmografija/filmography:

1986 Das Topolino Projekt (kratki igrani/short)

1987 Tapez 36-15 Code Gorba (kratki igrani/short)

1988 Fualni 88 (dokumentarni video/video documentary)

1991 Sprung aus den Wolken (celovečerni igrani/feature)

1993 Der Schatten ist lang (celovečerni dokumentarni film/feature documentary)

1992-95 Lost In Music (tv nanizanka/TV series)

1996 A Tickle In The Heart (celovečerni dokumentarni film/feature documentary)

1998 Im Warteraum Gottes (tv dokumentarni film/TV documentary)

2000 El Acordeon del Diablo (celovečerni dokumentarni film/feature documentary)

2000 Voyage Oriental (tv dokumentarni film/TV documentary)

2002 Liebeslieder (tv dokumentarni film/TV documentary)

2003 Alphorn (celovečerni dokumentarni film/feature documentary)

2004 Accordion Tribe (celovečerni dokumentarni film/feature documentary)

BLAŽENO TVOJ

SUD SANAEHA

BLISSFULLY YOURS
Apichatpong Weerasethakul 

Tajska/Thailand 2002

režija/directed by: 

Apichatpong Weerasethakul 

scenarij/screenplay: 

Apichatpong Weerasethakul 

fotografija/cinematography: 

Sayombhu Mukdeeprom 

montaža/editing: 

Lee Chatametikool 

zvok/sound: 

Teeekadet Vucharadhanin, Lee Chatametikool 

scenografija/sets: 

Akekarat Homlaor, Arthit Mahasriv 

igrajo/cast: 

Kanokporn Tongaram, Min Ooo, Jenjira Jansuda, Sa-gnad Chaiyapan, Kanitpat Premkij, Jaruwan Techasatiern 

producenta/producers: 

Eric Chan, Charles de Meaux 

produkcija/production: 

Kick the Machine – Moving Image Studio

641/10 Vara Place, Ladprao Soi 5, Jatujak, Bangkok 10900, Thailand

tel. 00662 938 4460 

faks 00662 938 4461 

e-mail kickthemachine@softhome.net

format/format:

35mm, barvni/colour 

dolžina/running time:

125' 

festivali, nagrade (izbor)/ 

festivals, awards (selection):

Cannes 2002 (nagrada posebni pogled/Le Prix Un Certain Regard), Thessaloniki Film festival, Greece 2002 (nagrada Golden Alexander za najboljši film/Best Film Award Golden Alexander), Tokyo Filmex 2002 (Grand Prize), Rotterdam 2003 (nagrada nizozemskih filmskih kritikov/The Circle of Dutch Film Critcs  Award)

In a small town on the Burmese-Thai border, Roong longs for the day when she can be in the arms of her Burmese lover, Min, who has immigrated to Thailand illegally. She pays Orn, an older woman, to take care of Min, who is suffering from mysterious skin problem, while she looks for a place for them to share their happiness. One afternoon, Min takes Roong on a picnic in the jungle, where they feel free to express their love. Meanwhile though, Orn has also gone into the jungle with Tommy, a colleague of her husband's ... 

In der Nebenschiene "Un certain regard" zeigte der thailändische Filmemacher Apichatpong Weerasethakul Mut zu einem radikal persönlichen und (nur) auf den ersten Blick befremdenden Entwurf: Blissfully Yours ist die zunächst spröde, dann aber höchst lustvolle Aufzeichnung eines nachmittäglichen Ausflugs in den thailändischen Dschungel. Fast eine Stunde Exposition gönnt sich Weerasethakul: Ein Arztbesuch, Arbeit in einer Spielzeugfigurenfabrik, wortkarge Interaktion geben in statischen, klar komponierten Bildern das Gefühl erstickender Entfremdung. Erst mit einer Autofahrt ins Grüne kommt Bewegung in den Film, wird die Befreiung, die sich zuvor nur in kleinen, nebenbei servierten Absurditäten abgezeichnet hat, spürbar: Ein junges Liebespaar läßt die Routine hinter sich und macht sich auf den Weg zu einem Picknick an der Grenze. Die Süße des Nichtstuns "Ich hatte versprochen, mit ihr zu entkommen", sagt die Stimme des jungen Mannes aus dem Off, und die zweite Hälfte von Blissfully Yours macht dieses Versprechen auf wundersame Weise wahr: Mit wenig Dialog, dafür von der eindrücklichen Geräuschkulisse der Natur begleitet, erzählt Weerasethakul von der Süße des Nichtstuns. Beerenbrocken auf sonnendurchfluteten Lichtungen, Begierde an einem schwülen Sommernachmittag, vom Summen der Insekten multipliziert: Blissfully Yours läßt die Erzählung endgültig fallen, versinkt statt dessen mit den Protagonisten in einer selbstvergessenen Schwere, die das Glück am bloßen Sein wiederentdeckt. "Die Dinge eine Zeitlang vergessen", nennt es das Mädchen, und tatsächlich findet sie dabei eine utopische Oase außerhalb der Zeit. Sinnlichkeit entsteht daraus, wie sich die zwei Liebenden mit Essensbissen füttern, ganz beiläufig kommen dann die Körper zu ihrem Recht: Die Kunst braucht das Leben dann nicht mehr zu imitieren, sie ist, höchst zauberhaft, einfach mitten hinein gefallen.

Christoph Huber, Die Presse

"So, I have cast the sun as my main character in this film. It is the primary source of energy for life, and at the same time, of destruction. It affects all the individuals in the story (a man's mysterious sunburn, the relentless heat), and can be viewed as an invisible oppressive force around this area on the Thai-Burmese border. The second character is the jungle, which confines the protagonists despite their desire to find freedom there." Apichatpong 'Joe' Weerasethakul

"Apichatpong is at the forefront of two of contemporary cinema's most important movements: the collapsing barriers between documentary and fiction (he's very deft at erasing the distinction between what he's created and what he's observed), and between art and porn." Kent Jones, Film Commentž
Apichatpong Weerasethakul

Born in1970, Bangkok. He grew up in Khon Kaen, a small city in the northeast of Thailand. He has a degree in Architecture from Khon Kaen University and an M.F.A. in Filmmaking from The School of the Art Institute of Chicago. He has been making films and videos since the early 90s. He is one of the few filmmakers in Thailand who has worked outside the strict Thai studio system. Influenced by the avant-garde films of Andy Warhol and Bruce Baillie as well as director Tsai Ming-liang, Weerasethakul founded the Bangkok-based Kick the Machine, an artist-run film production and distribution company which focused on young experimental filmmakers. As co-director of both the Bangkok Experimental and Short Film and Video festivals, Weerasethakul has earned a reputation as Thailand's leading supporter of new filmmakers.

filmografija/filmography:

1993 Bullet (kratki/short) 

1994 0116643225059 (kratki/short) 

1994 Kitchen and Bedroom (kratki/short) 

1995 Like the Relentless Fury of the Pounding Waves (kratki/short)

2000 The Mysterious Object at Noon (celovečerni dokumentarni film/feature documentary) 

2002 Blissfully Yours (Blaženo tvoj)

2004 Tropical Malady

BOLEST SMRTI

LA MALADIE DE LA MORT

THE MALADY OF DEATH
Asa Mader 

Francija, ZDA/France, USA 2003

režija/directed by: 

Asa Mader

scenarij/screenplay: 

Asa Mader, Sylvie Toux

po romanu/based on a 

novel by: 

Marguerite Duras

fotografija/cinematography:

Michel Naeziger, Asa Mader 

glasba/music:

Biosphere, Michael Galasso

montaža/editing: 

Asa Mader, Wataru Kitano, 

Sylvie Toux 

zvok/sound:

Asa Mader, David Cook 

igrajo/cast:

Anna Mouglalis, Stephan Crasneanski 

producent/producer:

Nicolas Lhermitte 

koproducent/co-producer:

Pascal Barneville

produkcija/production:

Hush Production

Nicholas Lhermitte

20, rue Croix des Petits Champs

75001

Paris 

France

tel. 0033 1 582 811 53

faks 0033 1 582 811 70

koprodukcija/co-production:

Jurgwalk Production

64, rue J.J.Rousseau

75001

Paris 

France

tel. 0033 6 834 337 19

faks 0033 1 454 499 65

format/format:

35 mm, barvni in čb/colour and black&white

dolžina/running time:

39'

prodaja/sales:

Hush Production

distribucija/distribution:

Hush Production

festivali (izbor)/

festivals (selection):

Benetke/Venice 2003, Belfort 2003, Angers 2004, Cannes 2004

Based on La Maladie de la mort by Marguerite Duras: A man hires a woman. Perhaps for several days, perhaps several weeks. She would be young. She would be beautiful. She could be any woman. She would come each day, each night. And in his attempt to try to know her, she uncovers for him the malady that he has been taken by. The malady of death.

Why can I suggest such a film for a festival that has not brought light to the screens yet? It is a mixture of film, reality and poetry. I was in a dream last December and I dreamed of a world that never has existed. I was between Kerala and Mrs. Duras, but I could not decide. Asa aroused my curiosity. I forgot why. We were sitting under a palm tree. The next day I was standing on one foot in a large theatre in Trivandrum, watching his film. I like the patience of this young director. Today you must be crazy to shoot a film about love. I think he gives us an idea how love comes to the screen. Asa did not make a film about love, he made a love film. He is not telling a story, he is telling love with a camera in his hand. So I decided to suggest this little masterpiece for a festival that is coming up.

Helmut Groschup

"Between a man and a woman, there is a world. Between a man and the world, there is a wall. This is a film about desire, a fantasy, a dream, a will to penetrate the unknown. It's an experiment, an attempt at understanding, at love, an attempt to overcome the impossibility, the difference." Asa Mader

"Music, image, the event captured through technological tricks and made into lyrical narrative can be found again in the work of several contemporary video- and film-makers. A confluence that finds its harmonic and threatening home in Asa Mader, with a super8 in black and white that revolves around advertising aesthetics, a Resnais-like mastery for narrative through mnemonic and mental images and pure visual experimentation." Serafino Murri

Asa Mader

Born in the USA in 1975. Graduated from the Brown University where he created an independent degree of studies in Visual and Digital Media. In 1997, he co-founded a New York-based design studio specializing in digital and interactive design for fashion and luxury companies. Since 2002, he has been working independently as a filmmaker, sharing his time between New York and Paris. The Malady of Death is his first narrative film.

filmografija/filmography:

2003 La maladie de la mort/The Malady of Death (Bolest smrti) 

čRNA Škatla

Caja negra

Black Box 
Luis Ortega

Argentina/Argentina 2002 

režija/directed by:

Luis Ortega

scenarij/screenplay: 

Luis Ortega

fotografija/cinematography:

Luis Ortega

glasba/music: 

Leandro Chiappe

montaža/editing: 

César Custodio

igrajo/cast:

Dolores Fonzi, Eduardo Couget, Eugenia Bassi, Silvio Bassi, 

Mariano Maradei, Oscar Bangertef

producent/producer: 

Chino Fernández

produkcija/production:

Villa Vicio 

Estados Unidos 272 

Capital Federal, Buenos Aires 

tel. 0054 11 4300 6789 

e-mail villavicios@hotmail.com

format/format: 

35mm, barvni/colour

dolžina/running time: 

81' 

prodaja/world sales:

Villa Vicio 

Estados Unidos 272 

Capital Federal, Buenos Aires 

tel. 0054 11 4300 6789 

e-mail villavicios@hotmail.com

distribucija/distribution:

Villa Vicio 

festivali, nagrade (izbor)/

festivals, awards (selection):

Mar del Plata Film Festival 2002 (posebna nagrada žirije, posebna omemba/Special Jury Award, Special Mention), Mannheim-Heidelberg 2002 (posebna omemba/Special Mention), San Sebastian 2002,

Fribourgh 2003 (nagrada Don Kihot, posebna nagrada žirije, E-Changer Award/Don Quixote Award, Special Jury Award, E-Changer Award),

Miami 2003 (Best Latin film), Philadelphia 2003, Hong Kong 2003, Karlovy Vary 2003

Dorothea, a 17-year-old laundress lives with and takes care of her hundred-year-old grandmother. Her father Eduardo is released from prison and like an aimless ghost ambles through the streets of Buenos-Aires only to end up in the Salvation Army men's hostel. The young woman tries to see him, but he shies away from all contact – he is still in his mental prison. Gradually, however, through a series of silent meetings on a park bench, the barrier begins to crumble. She may now bring him home – time, perhaps, to store the past in the 'black box' of our imagination ...

After the show you can hardly believe that the film opens with a scene with monkeys. Then, in an incredibly accessible DV naturalism, which does not look neither documentary nor acted, but it simply is, unfolds a mosaic of scenes from the life of three beings, scenes that are eventually combined into the story about the rehabilitation of a disintegrated family. Three generations, the teenage girl, Dorotea, the grandmother that the girl takes care of, and the father released from prison, are in the end reunited at a table, for supper, which turns out to be the last one. The game of coming together takes place on multiple levels, but in palpably genuine scenes, which follow parallelly two couples; grandmother and Dorotea are natural and direct in their care for each other, while Dorotea and her father are shy as innocent lovers. Ortega observes and arranges scenes with incredible patience and sense of psychological detail, which he does not convey with dramatisation but rather empathy. As if in reality your his family would come to life before your eyes.

V.Š.

"The making of a film is a mystical experience to me. I try to project an artistic value on everything so that I leave less room to nonsense. Then nothing makes sense, but everything has a value."

Luis Ortega

"Presenting minimal 'backstory' and eschewing traditional plot developments, Ortega relies on the simple observation of three people in a very small world and the specific reality of their daily lives. Fortunately, his method succeeds, and his film fairly glows with humanism." Ray Murray

Luis Ortega  
Born in 1980, in Buenos Aires. At the age of three, his family moved to the United States. He returned to Buenos Aires at the age of 15, at that time that he also became interested in film and theatre. He studied philosophy, screenwriting and went to film school. At the age of 19, he started writing the screenplay for Black Box. Also works for the advertising market. 

filmografija/filmography

2002 Caja Negra/Black Box (črna škatla)

Kenedi se vrača domov

Kenedi se vraća kući

Kenedi Goes Back Home 
Želimir Žilnik

Srbija in črna Gora/Serbia and Montenegro 2003 

režija/directed by: 

Želimir Žilnik

scenarij/screenplay: 

Želimir Žilnik

fotografija/cinematography:

Miodrag Milošević
montaža/editing: 

Marko Cvejić
nastopajo/featuring:

Kenedi Hasani, Denis Ajeti, 

Dzemsit Buzoli, Sabaheta Alijević, Mevlan Alijević  

producent/producer: 

Želimir Žilnik

produkcija/production:

Terra Film

Futoska 66

SRB-21000 Novi Sad

tel. 00381 1 21 20 992

e-mail: zilnik@hotmail.com

format/format: 

35mm, barvni/colour

dolžina/running time: 

78' 

prodaja/world sales:

Terra Film

Futoska 66

SRB-21000 Novi Sad

tel. 00381 1 1 21 20 992

e-mail zilnik@hotmail.com

distribucija/distribution:

Terra Film

festivali, nagrade (izbor)/

festivals, awards (selection):

Rotterdam 2004, Crossing Europe (Avstrija/Austria) 2004, Wiesbaden 2004, Pilsen Film Festival (češka/Czech Republic) 2004,

Viennale 2003

A film about Yugoslav people who have fled the country in the face of war and have spent more than ten years in Western Europe, both as refugees and as asylum seekers. In the second half of 2002 many of these people, together with their families, were returned to Serbia and Montenegro by EU police who were of the opinion that their reasons for staying in the West were no longer valid. The procedure for sending them back was often rather cruel. Families were collected at night, transported to airports and then on to Belgrade by chartered flights. Having sold their property before fleeing the country, they faced a situation in which living a normal life is almost impossible. The situation is even more dramatic, since many of the children born in the EU speak and write the second language better than their native one. The film follows what happened to several characters and families during the first weeks of their return.

There are several reasons why I'm happy to see Želimir Žilnik's latest film in the friends programme on the island of cinema.

First there is the most obvious one: Kenedi Goes Back Home is an appeal addressed to EU citizens. So we, quite simply, have to see it. While since Labour Day we have been receiving welcoming messages to our new home, Žilnik shows us another kind of homecoming, one that is preceded by expulsion orders. 

Second: Isola Cinema is a festival that points in the other direction, towards cinemas that remain all too often invisible on our screens. This other direction is not only referring to geographically remote continents, but also towards the others within. Towards the "outsiders". As a filmmaker Žilnik is an "outsider". He moves smoothly beyond aesthetic borders and artistic prejudice. No surprise that when it comes to subject matter he has always felt "at home" in the company of "strangers".

Third: it's a pleasure to invite filmmakers who approach film as a way of thinking. To them material limitations are never a real obstacle. Give Žilnik a hundred meters of filmstock and he'll come back with a film. If no film is available, just give him a DV tape. If even that is out of reach: give him a microphone and an audience... To "them" filming is as a way of being in the world. It's an approach which is so characteristic on the many islands of cinema from the continents Isola Cinema is inviting. 

In Izola Želimir Žilnik will feel at home ... amongst friends.

Koen Van Daele

Želimir Žilnik 

Born in 1942, Niš. Has been making films since the 1960s. After spending some time living in other countries, he returned to Yugoslavia, where he directed plays and docu-dramas. In 1993 he founded the Teresianum production company and made video and television productions for B 92, the most independent radio and television station in Belgrade.

filmografija(izbor)/filmography(selection): 

1967 Žurnal o omladini na selu, zimi (Tednik o mladini na vasi pozimi) 

1967 Pioniri maleni, mi smo vojska prava, svakog dana nicemo, ko zelena trava (Pionirji mali, mi smo vojska prava, vsak dan rastemo, kot zelena trava) 

1967 Laku noć Snjuka 

1968 Nezaposleni ljudi (Brezposelni) 

1969 Rani radovi (Zgodnja dela) 

1969 Lipanjska gibanja (Julijska gibanja) 

1971 Crni film (črni film) 

1971 Žene dolaze 

1973 Ustanak u Jasku (Vstaja v Jasku) 

1976 Abschied 

1983 Druga generacija 

1986 Lijepe žene prolaze kroz grad (Lepe žene hodijo skozi mesto) 

1988 Tako se kalio čelik (Tako se je kalilo jeklo) 

1988  Bruklin i Gusinje (Brooklyn in Gusinje)

1989 1995 Dupe od mramora (Marmornata rit) 

1994 Tito po drugi put medju Srbima (Tito drugič med Srbi) 

1997 Do jaja (Do jajc) 

1999 Kud plovi ovaj brod/Wunderlust (Kam pluje ta ladja) 

2001 Fortress Europe (Trdnjava Evropa)

2003 Kenedi se vraća kući (Kenedi se vrača domov) 

ZVOKI BRAZILIJE

MORO NO BRASIL 

SOUND OF BRAZIL 
Mika Kaurismäki

Nemčija, Brazilija, Finska/Germany, Brazil, Finland 2002

Sound of Brazil is a musical road movie, a documentary about the 

diversity of Brazilian music which covers 4000 km, with stopovers in Pernambuco, Bahia and Rio de Janeiro, three Brazilian states which symbolise the diversity of music styles with Frevo, Maracatu, Coco, Embolada, Forro and Samba. Mika, having got to know Brazil well during more than 12 years, discovers local, popular culture, meets musicians, singers, dancers with diversity of styles – he shows people as they are and gives gives them the opportunity to speak for themselves, through their rhythms and lyrics of their songs. 

This is how it was: over the last years I have visited quite a few film festivals all over the planet. With time I became so "choosy" that I started ignoring big, established (and, as a rule, boring) festivals and began discovering smaller, special, different ones. There was one that particularly attracted me – I had heard people talk about a small place in northern Finland, within the polar circle, which during the polar day period hosts the cult "Midnight Sun Film Festival".

And then it happened that one fine evening in São Paulo I was drinking with a chap from Finland. We got along quite well, like only a Finn and a Slovene can.

After some time I mentioned to him my big wish about a small film festival in Lapland that I would like to attend. 

The Finn silently stared at me for some time and then he uttered: But I'm the founder of that festival!

That's how I met Mika Kaurismäki, was then his guest at the festival and later also in his two bars in Helsinki, and that is how the famous Mika Kaurismäki is now our guest here in Izola. So it goes, as Kurt Vonnegut would put it.

By the way, as for his film Sound of Brazil ... I haven't seen it yet ... but that's why we have Kino Otok, right?

Jan Cvitkovič
"I decided I would show what I like a lot – having lived and traveled in Brazil for 10 years – so it's a very personal point of view. It tries to tell the history of Brazil through music, so it begins with the Indians, and goes on to the Portuguese and African influences, and ends with funk. So, it's a bit of a history, but there's no stock footage – all of the artists are alive and working. Of course, there are a couple of fairly famous people there, but they're not superstars. It's about roots. It's kind of a melting pot of cultures, so I try to show this, a slice of life of the Brazilian people." 

Mika Kaurismäki

Mika Kaurismäki 

Mika Kaurismäki was born in September 1955 in Finland. After the 

high school he used to work as a painter of houses and apartments in a small town of Kuusankoski in the Southeastern part of Finland. He studied cinema in Munich, Germany (Hochschule für Film und Fernsehen) between 1977–1981 and made his diploma film The Liar in 1980 in Finland. His younger brother Aki Kaurismäki, then a student of journalism, played the main role and also co-wrote the screenplay. Both Mika and Aki started to produce their films through their own production companies. Mika founded Marianna Films in 1987 and its first independent production was the award winning Zombie and the Ghost Train (1991). In 1994 Mika returned to the Brazilian jungle with Samuel Fuller and Jim Jarmusch and made the feature length documentary Tigrero – a film that was never made. The film was awarded the International Critics' Award at the Berlin Film Festival in 1994. In the course of the 90's Mika established his base and second home in Rio de Janeiro and started to concentrate more in international co-productions. His biggest production so far is the comedy LA Without a Map (1998), with David Tennant, Julie Delpy, Vincent Gallo, Johnny Depp, James Le Gros, Anouk Aimee, Joe Dallesandro etc. The new millenium started for Mika with the production of Sound of Brazil (2002), the praised documentary of Brazilian music. In 2003 he co-founded the production company Stamina Media GmbH in Germany in order to produce Honey Baby. 

filmografija (izbor)/filmography (selection): 

1981 Valehtelija/The Liar (Lažnivec)

1982 Arvottomat/The Worthless (Ničvredneži)

1984 Klaani – tarina Sammakoitten suvusta/The Clan – Tale Of The Frogs (Klan – Zgodba o družini Žaba)

1985 Rosso 

1987 Helsinki Napoli – All Night Long (Helsinki Napoli)

1989 Papentähti/Paper Star, Cha Cha Cha (Papirnata zvezda)

1990 Amazon (Amazonka)

1991 Zombi ja kummitusjuna/Zombie And The Ghost Train (Zombi in vlak duhov)

1993 The Last Border (Poslednja meja)

1994 Tigrero – elokuva joka ei valmistunot/Tigrero – A Film That Was Never Made (Tigrero – film, ki ni bil nikoli posnet)

1995 Hälytystila/Condition Red  (Rdeči alarm)

1998 Los Angeles Without A Map (V Los Angelesu brez zemljevida)

1999 Highway Society (Potujoča družba)

2002 Moro No Brasil/The Sound of Brazil (Zvoki Brazilije)

2003 Honey Baby (in post-production/v postprodukciji)

posebna priloznost/special occasion

Hvala za čokolado

Merci pour le chocolat

Nightcap 
Claude Chabrol

Francija/France 2000  

režija/directed by: 

Claude Chabrol

scenarij/screenplay: 

Claude Chabrol

Caroline Eliacheff

po romanu/based on a 

novel by: 

Charlotte Armstrong 

fotografija/cinematography:

Renato Berta

glasba/music: 

Matthieu Chabrol 

montaža/editing: 

Monique Fardoulis  

zvok/sound:

Jean-Pierre Duret

igrajo/cast:

Isabelle Huppert, Jacques Dutronc, Anna Mouglalis, Rodolphe Pauly, Brigitte Catillon, Michel Robin,  Mathieu Simonet

producent/producer: 

Marin Karmitz

produkcija/production:

MK2 Productions

55 rue Traversière 

Paris 75012 

Francija

tel. 00 33 1 44 67 30 00

faks 0033 1 43 41 32 30 

e-mail sales@mk2.com 

koprodukcija/co-production:

France 2 Cinema

format/format: 

35mm, barvni/colour

dolžina/running time: 

99' 

prodaja/world sales:

MK2 Productions

55 rue Traversière 

Paris 75012 

Francija

tel. 0033 1 44 67 30 00

faks 0033 1 43 41 32 30 

e-mail sales@mk2.com 

distribucija/distribution:

MK2 Diffusion

festivali, nagrade (izbor)/

festivals, awards (selection):

Benetke/Venice 2001, Montreal 2000 (najboljša igralka/Best actress),

Atene 2001, Istanbul 2001, Rotterdam 2001, Toronto 2000,

Lumiere Awards 2001 (najboljša igralka/Best actress) 

Andre Polonski, a virtuoso pianist, and Mika marry for the second time in Lausanne, years after their first, very brief union. In the meantime, Andre had married Lisabeth who gave him a son, Guillaume. On the day of his sixth birthday, while the family was staying with Mika in Switzerland, Lisbeth died in a car accident. Young Jeanne, who is preparing the Budapest piano competition, happens to learn that she was almost switched on the day of her birth with Guillaume Polonski. In her quest for her origins and a mentor, Jeanne enters the Polonski family that is not her own ... 

Of all future directors who wrote for Cahiers du cinéma and who in the 1950's revolved around Hitchcock, Claude Chabrol picked up the most from their master. In that light, Nightcap can be seen also as an homage to the former teacher, crossed with Chabrolian constant ridiculing of bourgeois values and way of life. Hitchcock ends his perhaps most notorious film, Psycho, with a memorable scene. When all the mysteries have been explained and the nerve-racking suspense has been quenched, the camera does not turn off, but instead it lingers on the main protagonist, the bloodthirsty Norman Bates, who is sitting motionless in a chair. The first uneasiness arises from the fact that we are alone with him in the room. Then, the camera crawls onto the face of the maniac, who in turn is slowly raising his eyes, which we are eventually forced to meet, while in the background we are listening to "mother's" ominous muttering about her little son not being able to hurt a fly. At that point we are forced to enter a completely new dimension of psychological horror, which, unlike previous cat and mice games, promises that we will have difficulty getting rid of it long after the lights in the theatre have been turned on. Nightcap ends with a virtually identical scene, only that Chabrol achieves the same – and perhaps even more devastating – effect with much more curtailed (purified) means of expression. The main protagonist, Marie-Claire 'Mika' Muller, remains sitting in a chair alone, quiet and calm; the camera glides across her face apparently at random; instead of some terrifying muttering we hear only sweet piano sounds; and Chabrol, impassible, lets running the entire closing credits throughout the scene. And, if my memory serves me correctly, at one point the beautiful Isabelle looks us straight in the eyes as well.

Jurij Meden

"The academic Guy Austin recently pointed out how 'enigmatic and ultimately disembodied female protagonists' are a key element in Chabrol's cinema, and Huppert's scenes with Anna Mouglalis, who plays Jeanne, the music student who befriends Mika's pianist husband, are the most recent – and among the most powerful – instances of this. The film's claustrophobia thus reveals itself as double-edged. On the one hand, the number and intensity of the facial close-ups suggests the emotional tightening of fraught, complex family relationships; on the other, the world outside – at a private view, a board meeting – offers scarcely any sense of spatial respite." Keith Reader, Sight and Sound

Pisma v vetru

Namehaye baad

Letters In The Wind
Ali-Reza Amini

Iran/Iran 2002

režija/directed by:

Ali-Reza Amini

scenarij/screenplay:

Ali-Reza Amini, Keivan Nakhaie

fotografija/cinematography:

Bayam Fazli

montaža/editing:

Ali-Reza Amini, Behnaz Nourollahi

zvok/sound:

Mohammad-Reza Yousefi, Mohammad-Reza Delpak

glasba/music:

Mohammad Reza Delpak

igrajo/cast:

Mohammad Taghi Hashemi, Faramarz Hashemzadeh 

producent/producer: 

Habibollah Kasesaz

produkcija/production:

Sheherazad Media International

2, 3rd Sarvestan, Pasdaran Ave, Shariati St, 

Tehran, 16619, Iran. 

tel. 0098 21 285 8962

faks 0098 21 285 8962

www.smediaint.com

format/format:

35mm, barvni/colour

dolžina/running time:

76'

prodaja/sales:

Sheherazad Media International

festivali, nagrade (izbor)/

festivals, awards (selection):

Toronto, Canada 2002, Miami 2003

Beograd/Belgrad Fest 2003, Brisbane 2003 (posebno priznanje žirije/Jury Special Mention), Locarno 2003, Edinburgh 2003

The experiences of a group of army conscripts, mostly illiterate young men from the provinces, are much harder than expected when they were going to join the army for two years. Their training is punishing: a daily grind of rigorous exercise and harsh discipline, conducted in the icy conditions of a mountain base in winter. Back in their barracks, in rare but relaxed moments of privacy, they swap jokes and yearn for contact with their loved ones back home. Taghi, a shy soldier, makes friends with Faramarz on his first day as they get the same punishment. Taghi show him his secret which spreads fast among the soldiers: a small tape recorder he smuggled in on his arrival with a recording of a female voice. When he is granted a 24 hour furlough to Tehran – a city he's never visited before – Taghi's roommates record various messages for him to transmit to their families. Once he arrives in the capital, he calls the relevant families and plays for them the messages over the phone. When trying to find the address of a fellow soldier's uncle, he gets lost in the city and is distracted by the girls. Overwhelmed by the sounds of the metropolis, he records the noise of the city, street music and voices he meets on the way for his fellow soldiers to share when he gets back to the barracks.

We can expect anything from Iranians, even a lyrical story about military service, but Amini's cinematic poetry within barracks is a surprise. Although it is almost without dialogues and dramatisation, the film is one of the clearest portrayals of the inner life of young recruits, of man in general. And an unaffected lesson about how human spirit can easily cross boundaries, especially the banal ones, set by social rules. At the same time, Letters in the Wind is also a beautiful cinematic lesson on how sound dictates images and how images turn into sound. Sound is narration and every word is infinity.

V.Š.

"Under contemporary social conditions, everything has lost meaning, in one way or another, and it seems that only exceptional circumstances can help give meaning to things. In my film, several individuals are put into special circumstances which promise new experiences. For them, the word 'sound' acquires a meaning, by listening to these sounds and trying to visualise them, they begin to see life in a new light." 

Ali-Reza Amini

"A woman's voice is heard, and everything changes forever. This is what happens to the soldiers in a military camp close to Tehran. They have just arrived, ready to do their military service, all too happy to leave their distant village behind them, to visit the capital, as has been promised. But the army makes demands that soon drive away such carefree attitudes. Between the interminable exercises, regardless of the climate and the daily fatigue duties, boredom reigns. Then a female voice awakes them from their near-catatonic state. A recorded voice is circulated on cassette by the shyest amongst them, Taghi. Who is this woman? It doesn't really matter. She becomes a mystery and an object of desire, and the cassette player an unexpected conduit for contact with the outside. When Taghi gets a day's leave to go to Tehran, his comrades record message after message that the young man is supposed to phone through to their families from a public phone box. In Tehran, Taghi wanders around, records the sounds of the town, snatches of conversations, especially those of young girls, which he hastens to have everyone listen to when he gets back. The words become images, the phrases like ephemeral letters. When they find out, the officers bully the recruits as the cassette plays. In a documentary style which recalls the lively realism of contemporary Iranian cinema, Namehaye Baad echoes the subtle films of Abbas Kiarostami and Mohsen Makmalbaf, not only in its approach to everyday life, but also and above all in its allegory of resistance to excessive authority. The film encountered censorship problems in Iran. Iranian filmmaker Mamad Ghassemi comments that "Iran's government is a police military regime which chooses religion to muzzle the people." Locarno 2003

Ali-Reza Amini
glej strani 12 in 13/see pages 12 and 13 

ANIMACIJA JUŽNA KOREJA

ANIMATION FROM SOUTH KOREA

Animated Films from South Korea – a Fresh Artistic Approach

In the 1970's, animated film in South Korea had a strong support of local audiences, but in the 1980's the situation changed when creativity declined and action films started to become a strong competition to animation. After the Olympic Games in Seoul in 1988 and in the early 1990's, a new wave of energy pervaded Korean society. Various ideas from the field of culture and arts, which were long suppressed under the authoritarian military regime, were more acceptable to the democratic government. Because of the new policy, big companies like Samsung and Hyundai promptly entered film industry. Cartoons and animation regained their former importance and again won their audience. In the 1990's a new wave of animated films arose, which – supported by extensive advertising – tried to regenerate the industry. The first major work from this group, My Beautiful Girl, Mari, by Sung-Gang Lee, can boast exceptional graphics, powerful soundtrack and character voices by many prominent Korean actors. Although the film was not very successful at the box-office when it was released in January 2002, it set a new course for Korean animated film. It showed that animation was not just entertainment for children any longer. At the same time Korean government became aware of the importance of supporting national film industry to help it compete on the international market, and estimated that animation could become a strategic branch of film industry in the future. Gradually, this policy was put into action and since then major changes have taken place in the field of animated film. Not only was in 1995 started the Seoul International Cartoon & Animation Festival, but also numerous programmes and organisations for supporting film production, regional infrastructures, systems for educating talents etc. were established. The future of Korean animation is lively, thanks to the opening of new departments of animation at universities, which have been proliferating since 1995. In 1999 the Korean Academy of Animation Arts was established to further promote the development of animated film in Korea. Today, students make over 200 short animated films a year. These films are screened at various film festivals in Korea and, most importantly, all over the world. Time and again, they are trying to set new boundaries for animation, although nowadays work is unpredictable due to frequent changes in production environment. It was students, with their passion for work on animated film, who caused major changes in the quality of the market and in the field of Internet and digital animation. Festival Isola Cinema presents a selection of nine animated films by Korean authors made between 2000 and 2003, which represent various artistic poetics as well as various animation techniques. In this way, the Izola festival stands side-by-side with the Annecy International Animated Film Festival in France, which this year, from June 7 until June 12, will pay homage to South Korea with a special programme of short and feature-length animated films. Finally, I wish to thank heartily Claudia Kim and Brian Park from the department of international promotion of the Korean Film Council (KOFIC), since without their unselfish help we could not present the programme of South Korean animated films!

Igor Prassel
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Južna Koreja/South Korea 2002

režija/directed by:

Kyung-Jin Kook

scenarij/screenplay:

Kyung-Jin Kook

montaža/editing:

Kyung-Jin Kook

animacija/animated by:

Sueng-Tae Kim

fotografija/cinematography:

Ah-Ga Shin

glasba/music:

Young-Seob Shim

produkcija/production:

The Korean Academy Of Film Arts

distribucija/distribution:

Mirovision

format/format:

35mm, barvni in čb/colour and black&white, brez dialogov ali komentarjev/without dialogue or commentary

dolžina/running time:

7'05''

festivali (izbor)/

festivals (selection):

Hiroshima 2002, HAFF 2002, PISAF 2002, Annecy 2003

A man is wondering through space for forty nine days. He pays no attention to the wind, blowing around him. There are no regrets of difficulties, you just need to fly away to the world beyond and into the space of forty nine.

DAN

(A DAY) 

Južna Koreja/South Korea 2002

režija/directed by:

Jung-Wha Kim

animacija/animated by:

Jung-Wha Kim

scenarij/screenplay:

Jung-Wha Kim

production/production:

The Korean Academy of Film Arts

distribucija/distribution:

Mirovision

format/format:

35mm, barvni/colour, brez dialogov ali komentarjev/without dialogue or commentary

dolžina/running time:

11'

festivali (izbor)/

festivals (selection):

HAFF 2002, Giffoni 2003

A boy is very happy because he has a new pair of shoes and he spends his time just sitting and looking at them. With these shoes he can run and fly like an aeroplane. But the shoes accidentally fall into the river and the boy jumps in to get them.

Jung-Wha Kim 

Born in 1969, she graduated from the Sang Myung University in 1992, majoring in art. In 1995 she entered the Kaywon School of Art and Design. From 2000 to 2002 she studied Animation at the Korean Academy of Film Arts. Her short films are: Bi (1998), A Day (2002).

DEL DNEVA

(A PART OF THE DAY)

Južna Koreja/South Korea 2003

režija/directed by:

Yeon-Joo Jung

animacija/animated by:

Yeon-Joo Jung

scenarij/screenplay:

Yeon-Joo Jung

montaža/editing:

Yun-Kyung Park

glasba/music:

Sun-Rye Park, Soo-Young Lee

zvok/sound:

Soo-Duk Kim

produkcija/production:

The Korean Academy of Film Arts (Yeon-Joo Jung)

distribucija/distribution:

The Korean Academy Of Film Arts

format/format:

35mm, barvni/colour, originalna verzija z angleškimi podnapisi/ 

original version subtitled in English 

dolžina/running time:

3'

festivali (izbor)/

festivals (selection):

Annecy 2003

A tired girl wants to sleep in a comfortable room. .. but it's not easy.

EN LEP DAN

(Un Nyun Yi/ONE GOOD DAY)

Južna Koreja/South Korea 2000

režija/directed by:

Yoo Jin-hee

animacija/animated by:

Yoo Jin-hee

scenarij/screenplay:

Yoo Jin-hee

montaža/editing:

Yoo Jin-hee

glasba/music:

Jeong Serky

zvok/sound:

Soo-Duk Kim

produkcija/production:

The Korean Academy of Film Arts

distribucija/distribution:

Indiestory

format/format:

35mm, barvni/colour, brez dialogov ali komentarjev/without dialogue or commentary

dolžina/running time:

7'

festivali (izbor)/festivals (selection):

CINANIMA 2001, Fribourg 2001, Clermont-Ferrand 2002, Seul 2002, Fantoche 2003, Tricky Women, Dunaj/Vienna 2003

One Good Day is a film about a rascal girl, created out of the author's childhood memories. She runs away from home, afraid of the scolding she'd get for breaking the rice jar; she soon forgets the whole thing and sets out on another one of her misadventures. The film relies on images, painted on individual glass panels, which bring sumptuous life to the gentle rural landscape.

"This film is based on my childhood experience. The painful memory of my childhood is depicted as rather joyful ones in this film. It seems that time heals even the hurt one got from his or her childhood." 

Yoo Jin-hee

Memories of a day from the filmmaker's childhood in a rural environment: playing, fights with other children, incidents in the family home, conveyed with evocative emotion.

Jayne Pilling, Tricky Women 2003

Yoo Jin-hee  

Born in 1967, Seoul, Korea. Graduated from Hong-Ik Univ. Dept. of Fine Arts and The Korean Academy of Animation Arts. Currently working in production (Uni Korea).

filmografija/filmography: 

1996 In the Street (5', video) 

1997 Madam-TV (4', video) 

2000 One Good Day (7', 35mm) 

INTIMNO OBčUTJE Z MOJIM PRIJATELJEM 

(INTIMATE FEELING WITH MY FRIEND)

Južna Koreja/South Korea 2003

režija/directed by:

Kim Joon

animacija/animated by:

Kim Joon

scenarij/screenplay:

Kim Joon

montaža/editing:

Yun-Kyung Park

glasba/music:

Sun-Rye Park, Soo-Young Lee

zvok/sound:

Soo-Duk Kim

produkcija/production:

Korean Film Comission

format/format:

35mm, barvni/colour, brez dialogov ali komentarjev/without dialogue or commentary

dolžina/running time:

3'

festivali (izbor)/

festivals (selection):

Cinanima 2003, Anima, Cordoba 2003 

"I drink a cup of coffee with a friend in a place where there's many people." A person having coffee with a friend in a bustling café begins contemplating their relationship.

Kim Joon
 She was born in 1977. Between 1995 and 1999 she attended the Hanyang University. From 2001 and 2002 she attended the Korean Academy of Film Arts – Animation Department. Intimate Feeling with My Friend is her first film.

MAJ ... V AVTOBUSU 

(MAY … IN BUS)

Južna Koreja/South Korea 2003

režija/directed by:

Yun-Kyung Park

animacija/animated by:

Yun-Kyung Park

scenarij/screenplay:

Yun-Kyung Park

fotografija/cinematography:

Yun-Kyung Park

montaža/editing:

Yun-Kyung Park

glasba/music:

Yun-Jin Park

zvok/sound:

Soo-Duk Kim

produkcija/production:

The Korean Academy of Film Arts

distribucija/distribution:

The Korean Academy of Film Arts

format/format:

35mm, barvni/colour, brez dialogov ali komentarjev/without dialogue or commentary

dolžina/running time:

4'50''

festivali (izbor)/

festivals (selection):

Annecy 2003, Puchon 2003

May ... in the Bus is an ethereal and beautiful portrait of a bus ride in the outskirts, with the interior of the bus lit in incandescent hues.

OTROK

IL GOB-SAL

KID …

Južna Koreja/South Korea 2001

režija/directed by:

Kim Sang-nahm

animacija/animated by:

Kim Sang-nahm

scenarij/screenplay:

Kim Sang-nahm

montaža/editing:

Kim Sang-nahm

glasba/music:

Oh Hyung-keun

zvok/sound:

Soo-Duk Kim

glasovi/voices:

Kim Yu-ju, Kim Hye-jin

produkcija/production:

The Korean Academy of Film Arts

distribucija/distribution:

Indiestory

format/format:

35mm, barvni/colour, originalna verzija z angleškimi podnapisi/ 

original version subtitled in English 

dolžina/running time:

5'30''

festivali (izbor)/

festivals (selection):

Seul 2002, Zagreb 2002, Taipei 2003, Hong Kong 2003

A seven-year-old girl named Yu-ju is tired of her mother taking her younger brother's side all the time. She runs into the outhouse in the backyard and doesn't come out, even when mother shouts to come out and put out the light. After hours of scribbling on the wall and toying around with toilet paper, the room starts to appear frightening to the young girl. The door starts to rock violently in the wind, and a horrifying shadow appears in the window. Should she leave or should she stay? 

 "In our childhood, we make lots of trouble and have similar memories. Maybe that's why we often say it is 'naughty seven years'. But I just want to show how kids feel alone during this time." Kim Sang-nahm

Kim Sang-nahm
 Born in 1973, Jeju, Korea. Graduated from Dong-gook University and from Korean Academy of Animation Arts.

filmografija/filmography: 

2001 Il Gob-Sal/Kid ... (otrok)

2002 Moonlight Project

PISMO 

THE LETTER

Južna Koreja/South Korea 2003

režija/directed by:

Chang Hyung-yun

animacija/animated by:

Chang Hyung-yun

scenarij/screenplay:

Chang Hyung-yun

fotografija/cinematography:

Kim Sung-shin

montaža/editing:

Chang Hyung-yun

glasba/music:

Park Yun-jin

zvok/sound:

Soo-Duk Kim

glasovi/voices:

Lee Jin-suk

produkcija/production:

The Korean Academy of Film Arts

distribucija/distribution:

Indiestory

format/format:

35mm, barvni/colour, originalna verzija z angleškimi podnapisi/ 

original version subtitled in English 

dolžina/running time:

9'50''

festivali (izbor)

/festivals (selection):

Animamundi 2003, Busan 2003, Puchon 2003, Sitges 2003, Singapur 2004

Every day Hyung-bin sends letters to the girl he loves. There is no respond. Ami, who works at the post office, likes Hyung-bin.

 "Is it possible to communicate one's true feelings with others? This is a story of a man and a woman who try to communicate."

Chang Hyung-yun

Chang Hyung-yun
 Born in 1975, Yeosu, Jeollanam-do. Graduated from Korean Academy of Animation Arts.

filmografija/filmography: 

2002 Maybe I am Blind

2003 Tea Time

2003 The Letter (Pismo)

STARI MOŽ Z USNJENO TORBO

THE OLD MAN WITH KNAPSACK

Južna Koreja/South Korea 2003

režija/directed by:

Hyun-kyung Park, Woon-ki Kim

animacija/animated by:

Hyun-kyung Park

scenarij/screenplay:

Woon-ki Kim

montaža/editing:

Woon-ki Kim

glasba/music:

Cirque de Soreil, Hee Yeon Kim

zvok/sound:

Soo-Duk Kim

produkcija/production:

Seoul Animation Center (Woonki Kim)

distribucija/distribution:

KOFIC

format/format:

35mm, barvni/colour, brez dialogov ali komentarjev/without dialogue or commentary

dolžina/running time:

11'16''

festivali (izbor)/festivals (selection):

Pisaf 2002, Odense Filmfestival 2003, Solocortos.com 2003, Anima Mundi 2003, Krok 2003

An old man, who left the village when he was a boy, is back. He always carries a big knapsack on his shoulder, and the village people start getting suspicious about what might be in the sack. Maybe some murdered children? When the old man dies, they open the sack: it is filled with stones and soil. Without the knapsack, the old man floats in the sky, so they bury it with him. He was a man without gravity, and the stones are the weight of his life.

Hyun-kyung Park
 Born in 1971 in Korea. Graduated in cartoon arts from Kong-Ju University and in animation from Korean Academy of Film Arts. His first film Hey Look was awarded Audience Prize at Anitown Film Festival 2000.

 nove obale/new shores
Kar je povedalo morje 

Yugant

What the Sea Said 
Aparna Sen 

Indija/India 1995

režija/directed by: 

Aparna Sen 

scenarij/screenplay:  

Aparna Sen 

fotografija/cinematography: 

A. Shashikanth, Dilip Verma 

glasba/music:  

Jyotishka Dasgupta 

montaža/editing: 

Maloy Banerjee  

zvok/sound: 

Jyotishka Dasgupta 

igrajo/cast: 

Dutt Anjan, Rupa Ganguly, Pallavi Chatterjee, Kunal Mitra, Anil Lenka, Neema Rahman, Subrata Nandy 

format/format: 

35mm, barvni/colour

dolžina/running time:  

129'

jezik/language:  

bengalščina/Bengali

An estranged couple, advertising executive and dancer return to the small fishing village where they spent their honeymoon. The story of their marriage told in flashbacks is juxtaposed with problems of pollution of the sea that is affecting the fisherfolk. It is as if the fate of the couple’s marriage is mysteriously linked to the enviroment.

Aparna Sen  
Born in 1945 in Calcutta. Grew up watching European art films. Graduated in English. Film debut as a teenager in the Three Daughters (1961) by Satyajit Ray. Went on to star in many mainstream melodramatic plays and films by Mirnal Sen and Tapan Sinh. Directorial debut with the English-language film 36 Chowringhee Lane. As director she deploys psychological realism familiar from Western art films but concentrates on female characters, often imbued with a strong sense of nostalgia. 

filmografija (izbor)/filmography (selection): 

1981 36 Chowringhee Lane 

1985 Paroma (The Ultimate Woman) 

1989 Sati 

1995 Yugant/What the Sea Said (Kar je povedalo morje) 

1999 Paromitaar Ek Din (House of Memories) 

2002 Mr. And Mrs. Iyer

Moje  

Swaham

My Own
Shaji N. Karun  

Indija/India 1994

režija/directed by:

Shaji N. Karun  

scenarij/screenplay:

Shaji N. Karun, S. Jayachandran Nair, Reghunath Paleri  

fotografija/cinematography: 

Hari Nair 

glasba/music: 

K. Raghavan, Isaac Thomas Kottukapally 

montaža/editing: 

P. Raman Nair 

zvok/sound: 

Krishnan Unni 

igrajo/cast: 

Aswani, Hari Dass, Gopi, Mullenezhi, Praseetha, Sarath, Venmani Vishnu 

producent/producer 

Shaji N. Karun

format/format: 

35mm, čb-barvni/colour-bw

dolžina/running time:

146'

jezik/language: 

malajalščina/Malayalam

The family of Ramayyar holds a small coffee shop in an isolated village. Ramayyar, an affectionate husband, dies in an accident. His wife Annapoorna, finds herself alone with two children and a small coffee-shop, that no longer returns enough income to feed the remains of the family.

Shaji N. Karun
 Born at Kerala, India, in 1952. He studied cinema and television at the highly reputed Film Institute of India at Pute, graduating to become the cinematographer of nearly 40 films. His work won him the Eastman Kodak Award for Excellence in 1990. Besides making films, Shaji Karun has been active as a juror at many international film festivals and an active participant in governmental and academic arenas. He was the Premiere Chairman of the Kerala State Chalachitra (Moving Picture) Academy, the first academy for Film and TV in India and was also the Executive Chairman of International Film Festival of Kerala from 1998 to 2001. For his achievements in cinema, the government of Kerala honoured him by granting him a Civilian Award 'Prathibha Pranamam' in 2000. In the same year he was decorated with the Chevalier dans l'Ordre des Arts et Lettres by the Ministry of Culture, The Government of France. 

filmografija/filmography:

1988 Piravi/Birth (Rojstvo)

1994 Swaham/My Own (Moje) 

1999 Vanaprastan (The Last Dance) 

Rojstvo 

Piravi

Birth

Shaji N. Karun  

Indija/India 1988 

režija/directed by: 

Shaji N. Karun  

scenarij/screenplay:  

Shaji N. Karun, S. Jayachandran Nair, Raghu  

fotografija/cinematography: 

Sunny Josef 

glasba/music:  

Mohan Sitara, Govindan Aravindan 

montaža/editing: 

Venugopal

zvok/sound: 

Krishnan Unni 

igrajo/cast: 

Premji, Archana, Lakshmiamma, C.V. Sreeraman, Mullenezhi, Chandran Nair, Krishnamoorthy 

producent/producer 

Film Filks

format/format: 

35mm, barvni/colour

dolžina/running time:

108'

jezik/language: 

malajalščina/Malayalam 

In a little village in the state of Kerala in South India, a frail but dogged old man Chayar waits in hope for his missing son Raghu to return. Raghu had disappeared a month earlier during a political demonstration banned by the 'State of Emergency' and at the beginning of monsoon period. In the hope of news, the old man goes daily by boat to the pier, which is the terminus for the bus that runs daily between his village and Trivandrum, and waits patiently at the bus stop for Raghu's return. Learning of the boy's arrest, he goes to Trivandrum to meet the Home Minister, once his protégé. He returns to the village reassured that his son will eventually return. The man's daughter however doesn't share her father's optimism and through her own investigation learns that her brother probably died in police custody after being tortured but she can not bear to tell her father who continues to hope and search. However the old man's grip on reality is slipping fast and he starts dreaming his son is with him  ...

Shaji N. Karun
glej stran 51/see page 51

Šahista 

Shatranj Ke Khiladi

The Chess Players 

Satyajit Ray

Indija/India 1977

režija/directed by: 

Satyajit Ray

scenarij/screenplay:  

Satyajit Ray

po knjižni predlogi/

based on a short story by: 

Munshi Premchand

fotografija/cinematography: 

Soumendu Roy

glasba/music:  

Satyajit Ray

montaža/editing: 

Dulal Dutta

zvok/sound: 

Narinder Singh, Samir Majumdar 

igrajo/cast: 

Sanjeev Kumar, Saeed Jaffrey, Amjad Khan, Richard Attenborough, Shabana Azmi, Farida Jalal  

producent/producer: 

Suresh Jindal 

format/format: 

35mm, barvni/colour 

dolžina/running time:

113'

jezik/language: 

urdujščina/Urdu

The action takes place in 1856, in Lucknow, capital of the Moslem kingdom of Oudh. The king is Wajid Ali Shah, who prefers to devote himself to the pleasures of art instead of submitting to 

the subterfuges and stakes of politics. He dedicates his time, sequestered in his palace, to poetry and to recitals of music and dance. Parallel to this, two aristocrats ravenously indulge their passion for chess while neglecting everything else, beginning with their respective wives. We first see them playing chess in their houses, and they end up playing outdoors, without having noticed the historic changes ocurring under their noses.

Satyajit Ray 
 Born in 1921 in Calcutta into an illustrious family. He graduated from the Ballygunge Government School and studied Economics at Presidency College. He was India's first internationally recognized film-maker and, several years after his death, still remains the most well-known Indian director on the world stage. He was self-taught, his film education consisting largely of repeated viewings of film classics by de Sica, Fellini, John Ford, Orson Welles, and other eminent directors. With the release in 1955 of his first film Song of the Road, whose financing presented Ray with immense monetary problems, compelling him even to pawn his wife's jewelry, he brought the neo-realist movement in film to India. He died in 1992 in Calcutta.

filmografija (izbor)/filmography (selection):

1955 Pather Panchali/Song of the Little Road (Pesem ceste)

1956 Aparajito/The Unvanquished (Nepremagani)

1958 Jalsaghar/The Music Room (Glasbeni salon)

1959 Apur Sansar/The World Of Apu (Apujev svet)

1964 Charulata/The Lonely Wife (Osamljena žena)

1968 Goopy Gyne Bagha Byne/The Adventures of Goopy and Bagha 

1977 Shatranj Ke Khiladi/The Chess Players (Šahista)

1978 Joi Baba Felunath/The Elephant God 

1984 Ghare-Baire/The Home and the World  (Dom in svet)

1989 Ganashatru/Public Enemy (Sovražnik ljudstva)

1990 Agantuk/The Stranger

Umrao Jaan 

Umrao Jaan 

Umrao Jaan 
Muzaffar Ali  

Indija/India 1981 

režija/directed by: 

Muzaffar Ali  

scenarij/screenplay:  

Muzaffar Ali, Javed Siddiqi, 

Shama Zaidi

po knjižni predlogi/

based on a a novel by:

Mirza Ruswa 

fotografija/cinematography: 

Pravin Bhatt 

glasba/music:  

Khayyam

zvok/sound: 

Chaturvedi

igrajo/cast: 

Rekha, Farouque Shaikh, Naseeruddin Shah, Raj Babbar, Shaukat Kaifi, Dina Pathak, 

Leela Mishra, Gajanan Jagirdar, Prema Narayan 

producent/producer:

Muzaffar Ali  

format/format: 

35mm, barvni/colour

dolžina/running time:

145'

jezik/language: 

urdujščina/Urdu

19th century, Northern India. An unknown horseman rides up and abducts a girl not far from her family house. Umrao Jaan's life takes the biggest turn at a very young age, when she is separated from her family safety and sold off and well-versed in the art of giving pleasure. She is admired for her beauty and her singing voice. Many men come into her life, but she only loves a young prince. But their love does not last too long. Nawab Sultan is too weak a man to defy society. Although the sweet courtesan is admired by her childhood friend and a mysterious, dark stranger, she decides no longer to dance for the people. It is not easy to escape from the world she lives in, but she makes it and years later circumstances bring her back to her lost family …

Muzaffar Ali  

Born in 1944 in Lucknow, a town near the river of Ganges in the royal family, he began working for Satyajit Ray in Calcutta as an Art Director. When he started feeling the love for the seventh art awakening inside him for the first time, he made several interesting low-budget documentaries mainly focusing on Sufism. He also appeared on TV as an actor in a serial Jaan-e-Alaam. He draws from the traditional Sufi poetry and music such a deep inspiration, that using one single medium of artistic expression simply no longer suffices him. This is why this master of fine details also designs clothes, he exhibited his paintings in Calcutta, Bombay and Paris, but for the time being he is concentrating all his energies to his opera and the Khusro festival. His poems of visuals are the epitome of inner grace, essence of nostalgia, the fragrance of the present, and the dream of future. Nevertheless, accompanied by Girish Kasaravalli, Adoor Gopalakrishnan and Anand Pathwardan, he represents a part of the generation of Indian cineastes, who have critical comments on the social order and differences. 

filmografija (izbor)/filmography (selection):

1978 Gaman (The Passing) 

1981 Umrao Jaan 

1983 Sunehre Sapne (Golden Dreams, kratki/short), 

1986 Anjuman (Garden)

urednika/editors
Vlado Škafar

Nika Bohinc

besedila/texts
Breda Pečan, Vlado Škafar, Jan Cvitkovič, Helmut Groschup, Christine Dollhofer, Koen van Daele, Christoph Huber, Nika Bohinc, Vanja Kaluđerčić, Nil Baskar, Jurij Meden, Saša Goropevšek, 

Gregor Gruber, Gal Kirn, Ana Jereb, Miša Gams, Matjaz Sprajc, Katja Zakrajsek, Nina Scagnetti, Lena Vasti

prevodi/translations
Denis Debevec, Anja Naglič, Katerina Draškovič
oblikovanje kataloga/catalogue design
Metka Dariš, Tomaž Perme

korekture/proof readings
Jurij Meden, Alenka Korpes, Špela Šmid, Denis Debevec

tisk/print
Matformat

izdajatelj/published by
Zavod Otok

